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Dedicated to all the creative and committed writers at Thermidor Mag, Social 

Matter, Logos Club, and other dwellings of the Intellectual Right-Wing blog-

sphere.  

LIVE, DIE, AND LIVE AGAIN FOR GOOD CONTENT.  

“Standing Upon the Eye of Wisdom” (2017).  



1. Introduction/The Dream: Forming an Intellectual Right with a Purpose.  

 By now it has been awhile since the demise of Thermidor Magazine, let you dear reader 

be warned that this is more of a (somewhat) personal reflection than a typical introduction. Here 

is a collection of all my works from Thermidor mag (and some special extras you might find 

interesting, that for some reason or another did not make it onto the site). Before that, let me get 

into some “behind the scenes” thinking that guided me through the journey, and perhaps 

elucidate some of the reasons for the magazine itself, at least in my eyes. In so many words, 

these are my take-aways from it. All in all, it was quite a very enjoyable, wild, exhilarating ride 

for me, one that gave me a sense of purpose, so if you are looking for “dirt” or “drama”, that 

really isn’t my thing, and there is not really enough “dirt” anyways. Let me first say above all of 

it, above my own sense of petty insecurities and feelings of being an “Imposter” about my own 

creative and intellectual abilities I felt inside (feelings I pretty much always had for a multitude 

of reasons since a young age) I truly felt connected to most of the writers, like we were some 

kindred intellectual vanguard, as stupid, cliché, and even “lacking in social cues” as that might 

sound.  

 By now most of you that have followed my work for a long time know that I made my 

bones by having my essay featured in the front page of the Nobody™ website, and from there I 

became a full-time member of Adam Wallace and the gang over at West Coast Reactionaries. 

That eventually caved in for a variety of reasons that I shall not get into. For a period I felt lost, 

but before the eventual shut-down of WCR (I was the first one to know thanks to a YouTube 

notification of all things) I had admired the works of PT. Carlo on the site, they were like nothing 

I had read before. Just as cutting and cynically humorous as Mark Steyn, but with more depth, 

and with the jadedness of someone from my generation. Believe it or not, I even read an excerpt 

from the Fukuyama critique in a politics grad class! The class was stunned by such cutting 

verbiage. But enough of this fanboyism…I contacted PT when I saw that this new magazine was 

coming up, and being one to spread my wings, I asked to join and I was in, and thus began what 

promised to be like nothing before, a coherent, edgy, but intellectual and novelty-producing 

outlet for the Right, a post-liberal Right Wing version of Jacobin. True subversive samizdat, but 

one that ignored the various obsessive spergeries and sociopathic lusts of the more unsavory 

factions of the Far Right, ones that are popular, the lowest common denominator race-politics 

alt-right, “wigger-nationalist” stuff, every writer was in universal agreement on this, the Right 

can do better, and there are legitimate issues with a lot of what the Alt-right has to say, but it was 

the way these issues were being expressed, and (especially post-Charlottesville) how they were 

being placed in a skinner box, victims of their own edginess and unironic racism.  

 Furthermore, Thermidor was committed to giving a voice to the often-neglected parts of 

an intellectual Right that took the critique of culture, not just politics, seriously. We formed a 

group of committed and rather quite interesting and eccentric writers with a variety of 

specialities that all homed in their unique powers to offer a full spectrum of topics and issues. 

Some were more historical and analytical (like Richard Carroll, Carlsbad and Dissenting 

Sociologist), some like Nathan Duffy and PT offered these pieces of biting critique that would 

light up targets without remorse, and others (like Walter and I) focused more on topics of art and 

culture. I felt like I filled in a gap on the Right, at least in part (since there are others whom do 



this as well) by focusing on my knowledge of contemporary critical theory, continental thought, 

art, etc.  

And herein lays what to me at least, made Thermidor a special place, this polyvocality of 

voices and opinions, all converging into funny, sophisticated, biting CONTENT, at least this is 

what we all strived for. I can Remember PT setting me aside once, after trying to emulate that 

style of linguistic assault. I had written some pieces that didn’t pan out, and he said something to 

me that has honestly guided and formulated my “style” (for lack of a better word) of writing to 

this day, he said (paraphrasing here) “Gio, you are good when you stick to being concise, like an 

academic paper, but with a personal and emotional flair that makes it unique. Some of your best 

stuff comes out of that passion and rigor. When you try to write like you are stabbing someone 

with a knife using words, it doesn’t work, its not your thing”. I had read works like “David 

Brooks, writer of the last man”, and “revenge of the fetus man” (because as a leaf, I have had a 

hatred for Jeet Heer since his days on the Coren Show) and to be honest, I tried emulating that 

style, but alas, the fire in my huge gut does not burn to tear down selective enemies. And to be 

even more honest with myself, I had felt inadequate to the other writers for a long time, but I 

learned eventually to look past these feelings, and appreciate being in a group of people that 

were making waves, and whom were honestly committed to presenting CONTENT with worth, 

to cut past the racially-charged baseless edginess, and on the “other side”, the usual stale, boring 

and all together useless content produced by boomers and “societal” types that inhabit conserva-

pundit™. We took great pleasure in vivisecting these NRO gatekeepers to the Right, or more 

importantly, we just didn’t have time for them and their terrible content-sensibilities.  

Eventually, there was this mutual feeling of exhaustion, or rather, ennui with the way 

things were heading, both in terms of our writing, and the larger context of the reactosphere. As 

Carlsbad wrote after the cancellation of the magazine1, Thermidor often came off as muddled; 

not quite NRx (since now it is all but dead) not quite integralist, not quite “far-right” in the media 

sense of the term. The reactosphere in general during the latter days of 2017 and 2018 had had 

the wind sucked out of it. PT obviously became disillusioned with Frog-twitter and the 

reactosphere in general, but more importantly, we all sort of became disillusioned with our own 

directionless cynicism. What I mean by this is that we, and by we, I mean the Right in general, is 

so focused on tearing down and critiquing all that is around us, eventually we are so riddled with 

black-pilling despair that we forget what it is we even what to build towards after the (impotent) 

destruction in the first place. If I am again, allowing myself a supreme sense of honesty, because 

Lord knows I am also guilty of this as well, we are all so very cool, sophisticated, even 

“hipsterish” in a sense, with being intellectual hammers, sledge-hammers towards all things in 

the liberal modern world. The “modern world” itself becomes a monolithic demon from which 

all our hatreds, political and cultural obsessions, and seats of despair emanates from. It is the 

monster-like abyss that we have made a sport out of gawking into. We on the Right are modern 

intellectual masochists, hunger-artists the dredge up the filth, decay and rotting nectar that is 

gushed out from the effluvia of modernity, a content-creator equivalent of the septic tank 

swimmer in that one Nobody™ edit.  

 This is the crossroad we now face on the Right: on the one hand, destruction, critique, 

deconstruction, etc. is beautiful, it can be high art, it is necessary, because in a world inhabited 

by an incessant honking, everything must at the very least be viewed with caution, as presenting 

                                                           
1 https://carlsbad1819.wordpress.com/2018/09/12/all-of-thermidor-magazines-readers-are-gay/  
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a continuous danger. On the other hand, if we do not spend time at least being honest with the 

world we wish to create, not some utopian fantasy (although that is warranted to an extent as 

well) but an actual realistic picture of our goals and desire-productions, than what is the point of 

critique and tearing down things? If CREATION is not a goal above all else, then all is lost in 

quite the literal sense. All is consigned to ruin, and this is the problem, this is why any intuitive 

and smart Right-Wing content inevitably suffers from entropy and obscurantism. We are very 

clever at this game (and it is a game) of critique, but not nearly invested enough in building 

things that can last. If you do not present people with a way out, exit, “outsidedness”, “lines of 

flight”, art, etc. then people will ultimately find the act of sophisticated critique meaningless, or 

at the very least lacking in any affirmative ground from which to stand on. What would “post-

liberalism” look like, or more importantly, what would we want it to look like? What type of art 

should replace the current uber-nihilistic, and woke-chic artworld?  What form of governance 

can we all agree on? How can we restore things like an actual sense of community, the family, 

religiosity, philosophy, etc. in the future? These are but some of the questions, concrete questions 

like how to achieve a post-liberal order in the first place, that should be at the forefront of 

everyone’s mind. It is the commitment to CREATION and GOOD CONTENT that should reign 

supreme.  

 Finally, in closing, I will not lie to anyone, I shall pursue a radical HONESTY above all 

else, all of you who have followed me these years deserve that from me and much, much more. 

To this day, it still gets me down thinking about the closing of Thermidor Mag, it was a place 

that I deep down identified with, I was proud to tell people about IRL, I was apart of a collective 

of very strange and intellectually compelling people that stood for the principle of GOOD 

CONTENT, who had seen the flaws in the way things had been done in terms of conservative 

and Right-Wing dissemination of ideas and CONTENT. I still think of the possibilities, of what 

more we could have achieved together as a motley crew of weirdos, sophisticate misfits and 

rightest bohemes. But this is but a romantic image, and like most romantic images that comfort 

us, eventually you must come to terms with changing situations that cut the glare on them after 

awhile. Some writers have petered out, some have staid the course, committed to newer 

publications, because in the end, GOOD CONTENT is immortal…. I hope you all enjoy this 

collection of works from a very exiting and productive period in my life. I hope to always 

continually surpass my CONTENT abilities, because in the end, GOOD CONTENT is a way of 

life.  
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Foucault, Huxley, And The Conspiracy 

Worldview 

A curious growth in thinking has been presented to modern society since the post-war period; 

One which consistently serves to reinforce, and at the same time undermine, the epistemological 

assumptions and societal structures that make up the fabric of modern discourse and political 

society. This is the phenomenon of conspiracy theory. The term is thoroughly a value-laden word 

that must be addressed with utmost caution. A naïve or limited Genealogy of such a term could 

theoretically be possible; conspiracy can be seen as an alternative series of epistemologies and 

even ontologies which highlight the array of ways in which alienated modern humanity can 

express one's self in relation to society as a whole, and some are as vast as to effect the view of 

Humanity to reality as a whole. But ultimately all conspiracies are conceived and are in relation 

to the signal force of power: who holds power, and who manipulates power as such. Into the 

debate about this relationship between power and society, we have the works of Michel Foucault. 

With his unique genealogical and bodiless view of power, we have an impasse between his way 

of viewing power relations with that of conspiracy. That is why through a solid exploration of 

the foundations of conspiratorial thinking, along with a keen reference to the works of Aldous 

Huxley, we shall explore the contrastive relationship to the dynamics of power/knowledge in 

Foucault, along with the key differences on how Huxley undergirds Foucauldian normalization, 

and how Conspiracy theory is a product of the regimes of power/knowledge. 

Figuring The Conspiratorial Worldview And Psychology. 



 

To begin with, we shall establish a major point of contention between Foucault and the 

conspiratorial view of reality1. Foucault actively argued against his Nietzschean view of power:  

one, which represses, normalizes, disciplines, creates regimes of truth, and also grows or gestates 

the populace and provokes creativity, as essentially bodiless, and without agency. There is not an 

active conspiracy (or collusion) of medical experts and professionals of all knowledge regimes to 

pacify and normalize society writ large, but rather a diversity and complexity of factors, starting 

in the 18th century, which lead to the disciplinary evolution of modern power2. This is a point I 

will come to later, but it is important to place Foucault’s thinking on the directional view of 

power conspiracy theorists have as merely alternative epistemic navel gazing, of finding 

profound connection in the upsurges of disciplinary action and normalization. 

This apt difference in the way in which Foucault and conspiratorial thinking see power is integral 

to understanding the ontological-political framework both are grounded in the famed works of 

Gary Allen, one of the first thinkers to bring conspiracy to the forefront of modern political 

discourse in the 1970s and 80s, outlines the conspiratorial world view as the “hidden picture” of 

society at large, that “we believe the picture painters of the mass media are artfully creating 

landscapes for us which hide the real picture”3. Our very view of reality is being carefully crafted 

by the influential and powerful. However, the conspiracists anticipate the pull back, the reaction 

to their accusations of mass social manipulation and exploitation. Thus most  

academics and those in what Foucault would call the professional and medical classes outright 

dismiss such claims as irrational or beyond reproach, even pathological and acutely paranoid;  

However, the conspiracy theorist operates very similarly to any political philosopher or public 

policy thinker, operating on a whole series of normative assumptions that wish to exclude 

deception and subtle manipulation from the acts of the political that ought to operate with 

complete transparency4. But there are dangers in conspiracy theory, such as the possibility of not 

addressing the underlying structures of society, which produce mass disinformation and 

domination (this is the Chomskyan criticism at least)5 
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A pinnacle aspect of conspiracy theory is its confrontation point with the reality of society at 

large. There are a number of ways in which information, via sophisticated techniques to the 

conspiracy theorist, has influenced the very unconscious itself. There are the “official” stories, 

and the way in which authority presents information as being legitimate, which the conspiracy 

theorists view with suspicion, especially when there is good evidence to suggest that the present 

information given has been actively shifted to benefit the narratives of the powerful. There 

simply is not enough information or technical ability among the common masses to come to a 

definitive conclusion about any particular world event or major geopolitical shift, thus playing on 

the background suspicion people have of most public institutions67. In a large way, the 

conspiracy theorist is maintaining their normative assumptions and their grasp towards an 

authentic way of being. By rebelling against the present conditions of the information systems 

that create our societally influenced identity, the conspiracy theorist ensures their total cleansed 

and free state of being by not conforming to the subliminal affective control mechanisms of the 

elite. Everywhere, from advertisement to medical training and education, the conspiracy against 

modern humanity is implemented on the unconscious level and must be combated with a 

thorough understanding of the alternative histories and symbolic instruments used by the 

controllers8. They see the various fruits of psychic manipulation and colonization everywhere. 

There is a need to maintain the rebellious "No" towards the structures of society that to them, 

have been erected out of deception, control, hidden intents, etc.. This psychic colonization is 

ubiquitous in the globalized media, entertainment industry, etc.. Shaping our worldview and 

redirecting psychic investment towards trivialities and “officialized” narratives9. 

The Rebellious "No" And The Scope Of The Conspiracy 

. 

It is said that a conspiracy is not an effective or even plausible explanation of current geopolitical 

framework or societal (institutionalized) discourse if it is not totalizing. By that I mean the scope 
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of the conspiracy must be as grand as to not play into the usual criticism of people undermining 

or exposing the conspiracy. It must encompass all social relations and all of academic and 

layman discourse, thus becoming an epistemological view of the world at large. Those who 

gather information, who engage in the “information war” fueled by modern globalized 

communication and discourse are those who face counter-methods of power: most notably the  

normalization of popular discourse that views the “conspiracy theory” in the conditioned 

pejorative sense10. In fact some would go so far as to say that the conspiracy shapes the very 

consciousness we inhabit, that every mental effect, every disposition towards media and 

political, institutional discourses is conditioning us psychically; a metaphysics of power and 

conspiracy is thus produced, one that represses humanity at every turn, in time going beyond 

mental conditioning to a more pure state of control via linguistic and psychic manipulation, to 

the point of a continual self-tyranny11. Similar to the way in which the Foucauldian Panopticon 

system normalizes to the point of self-surveillance and internalization of power, almost 

anticipating social expectations and norms.12 

We shall see this totalizing end of freedom in the works of Huxley. But for now, we shall point 

out the similarities in this regard to Foucault with the conspiratorial worldview. The “painted 

pictures’ of society is a literal manifestation of normalization. Since with the wide scale 

investment (as the story goes) that the Globalist put into the television media, humanity has been 

undergoing an odd and altogether shocking degree of normalized control and passivity. Power to 

Foucault is one that produces, and not merely represses. It is an upsurge, and a non-material 

emergentism, which grows from a complex coalescence of societal forces, and is ubiquitous. It 

can test the various outgrowth of resistance to strengthen the better methods and techniques of 

repression, normalization, and growth of the subject- hence a subject is created from power, and 

further normalized into power relations when acts of residence take place. Power anticipates, so 

even the revolutionary deals in power relations, since there is no escaping the fact; to Foucault, 

that power is the very nature of our emergent self, and it does not merely repress, but allows for 

growth, and is deeply embedded in virtually all social relations and relations to one's self13. 

The techniques for gathering and normalizing individuals in society (without the need of a 

controller) and what instills the ideology of power are called "disciplinary action." However, 

power is  

not solely defined in negative terms, but produces reality for Foucault14. Electronic media 

(television, the internet etc.) present images and words as instruments of communication rather 

than artistic or philosophical abstractions. Thus symbols are colonized and appropriated to create 

self-contained worlds within the images that distract, normalize, repress, and create the growth of 

social forces Foucault points to in power. To Media Theorist Neil Postman, it inhibits 

consumption, worriment, fear, and emotive diffusion. The self-contained images of the media in 

all its forms create whole new levels of reality; Pseudo-reality, Pseudo-events, which displace 

the ‘real” events that take place in the world. Thus information systems grow around such self-

contained images that are not subject to history, and do not point towards prior events or casual 

relations, therefore are a self-contained world of effects that control and divert attention15. 

Postman does a good job of underlying Foucauldian discipline from a quasi-conspiracy lens. 

To Foucault Truth is a result of power. It is the regimes of truth which produce the 

power/knowledge dynamic, in fact, power cannot function without the accompanying discourses 
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of truth that allow for its functioning16. Transitions in media fuel new epistemologies and bodies 

of knowledge that power can creep into, grow, test the upsurges and fluidity of the regimes of 

truth found within those new mediums. The way we speak of things influences the discourse and 

social landscape writ large. The new media epistemology of television, of the moving image and 

sound replacing print media, alters the way in which we think of things. Nothing escapes the 

epistemological basis of the image and media, not education, friendship, work, etc.. The new 

epistemologies of the electro-image take form, and to the conspiracy theorist, this is a 

fundamental shift in the power of repression and domination wielded by the controllers of the 

image, since manipulated electronic media informs every discourse17. Electro-media has become 

the dominant culture, the background radiation of all social interaction, and has managed to 

totalize its relation towards the human psyche and our capacity for meaning1819. Electro-media 

encompasses all forms of social discourse; therefore, it is a perfect tool of power to normalize 

and psychically colonize the masses. It informs every venue of civilization, from the courtroom, 

the law office, the school, the prison, etc. The very roots of our epistemological foundations are 

embedded in this newer venue of information technology. Hence new regimes of truth in this 

electro-media complex produce these discourses which power finds so productive20. How we 

define ourselves comes from our relation to the immersive experience of electro-media; school 

children are monitored during “computer time” to see what is going on, even in the data mining 

of television reception and internet usage/social media being sold to corporations. To Foucault, 

this is a direct example of the processes of disciplinary action that are embedded in the body 

since the time of infancy and childhood. 

The latent symbols and subliminal phrasing of words in advertisement is a tool of control to the 

conspiracy theorist, one that is all pervasive, designed to produce discourse which is essential to 

the growth of the various institutions and industries that power inhabits. For instance: the 

consumption of goods and the creation of Pseudo-demand, or the increasing institutionalization 

of life within government apparatuses, thus creating new managerial classes and procedural, 

regulatory regimes21. To get back to the second question of this chapter, that of the Rebellious 

"No", the conspiracy theorist must resist the forces of surveillance and normalization. The one 

thing that remains a constant is a near universal belief among conspiracy theorists that the 

rebellion against social manipulation will lead to the return of a greater liberty that may or may 

not have been present in a bygone era of individualism and political transparency22. But we shall 

see how, to Foucault, this primordial state of liberty is impossible for the conspiracy theorist. 

The Monolith Of Power  
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Now that I have elucidated the basic and almost universal disposition of the conspiracy theorist, I 

shall cover the limitations (perhaps even the folly) of comparing and graphing 

conspiracy/alternative political thought onto the works of Foucault. The conspiracy theorist sees  

life, politics, and history itself as an eternal struggle, similar, yet in contrast to the way, Marx 

saw dialectical history. It is not a matter of overthrowing class or the false consciousness of the 

proletariat, inflicted on them by bourgeoisie moralism and capitalist commodity fetishism ( as it 

was to Marx,) rather the opposite: the historical struggle of individualism versus collectivism. 

Between the unseen hidden forces wishing to crush the individual, and the various ideologies of 

the 20th century, which have been informed by collectivism at their roots23. However the 

indelible fact to Foucault, and to the horror of the conspiracy theorist, is that there is no outside 

to power, and the salvation of a latent primal freedom, if we were to assert such an entity, cannot 

begin to take form outside of power-relations and regimes of power. Knowledge: power 

produces knowledge to Foucault, even the discourse among conspiracy theorists themselves is an 

outgrowth of power, a creation of new knowledge that power manifests. To Foucault, it is even a 

dangerous assertion to think of power as repression-only, and that the professional and academic 

classes which take up the task of the intellectual and the specialist to find new techniques of 

normalizing the body and categorizing all pieces of data into a unity. Even rebellions against the 

state are soon reconstituted into this apparatus of power, and the old regimes retained, making 

way for new knowledge created out of resistance to state power. For power does not only 

manifest at the state level, but constitutes all forms of knowledge and subjectivity24. Thus the 

task of the Rebellion the Conspiracy theorist holds up is received by endless countermeasures 

and reconstituting of power. 

To Foucault, the conspiracy theorist or revolutionary can find no solace in a critique of the 

professional classes, for they have a tendency of explaining away such attempts at resistance, 

forming new knowledge around this alternative political opinion. For instance: the asylum 

Foucault points to as the flattening arena of societal moralism. The family before the 19th 

century was the primary mode of caring for the “mad” or the mentally ill, until the institutions of 

madness formed around new regimes of knowledge. The asylum is a place of pure morality, 

where the mad are so, and society by reflection is “sane.” A secular religion, Foucault puts it, 

were social morality is sustained, and the mad are “purified” of their sickness via conformity, 

normalization, flattening of differences, and the constant affirmation of the “sanity” of society by 

condemning the “insane”25. This flattening of political discourse is similar to the experience of 

the asylum. It is in a way, the pathologization of political discourse, the asylum extends to every 

reach of society for both Foucault and the conspiracy theorist. Indeed, the very language around 

conspiracy theory is designed to revolve around this pathologization; that it is a symptom of 

“irrationality” or “paranoia”, or that it simply goes outside of the limits of proper political 

discourse in its challenges to the various “official” stories provided by governments around 

major geopolitical events26. 

When speaking of power, one must gauge the scope of its efficacy in everyday life, and without 

this distinction, a mature representation of the political landscape cannot be achieved27. Here we 

refer to power as a monolithic and totalizing structure, which extends into the farthest reaches of 

our personal psychic space, and ordinary behavioral patterns; to Foucault there is a much greater 

impact of power, for it is all present in our subjective experience. Simply put, power invades the 

body, and over time constitutes the subject. To Foucault, power operates out of normalization 
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and out of surveillance in its relation to knowledge28. Knowledge constitutes a large part of our 

sense of our selves; therefore if knowledge is constituted of power, then the subject is merely a 

manifestation of power29. Thus with the arrival of disciplinary power in the 19th century, new 

discourses formed from the professional classes that were a way of power developing new 

knowledges. 

The conspiracy theorist claims that our knowledge is produced from a disruption by the 

disciplinary procedures of power or those who enforce them. Here Foucault and conspiracy 

shares a common agreement over the monolithic attributes of power in disciplinary action; for 

instance, prisons to Foucault cannot help but produce criminality of all sorts in order to remain a 

vital function in society, thus a whole system of power is put in place, where criminals are 

vilified and derided as societal detritus, even the guards are caught up in this structure of power, 

playing a role as it were. To Foucault this even extends beyond the disciplinary actions of the 

prisons: spilling over into schools, barracks, the workplace, etc. It is so pervasive (of course 

coming out of the assumption that all knowledge is constituted and created by power) that we 

learn to self-police, and self-actualize our own subjugated state without conscious realization 30. 

In this analysis of the effects of power, the conspiracy theorist would concur that this process of 

disciplinary normalization is all pervasive in society. Even the sort of “order out of chaos” the 

conspiracy theorists talk about in regards to the military industrial complex as one that is vital to 

creating war, sustaining military presence, and manufacturing arms31. However, the first analysis 

of power Foucault gives, that power constitutes the subject, is an area of difficulty for the 

conspiracy theorist, and one that we will explore in the coming paragraphs. For now, we shall 

focus on precisely those lines of similitude between Foucault’s position on power and the 

conspiratorial worldview by concretizing them in the works of Aldous Huxley. 

Our Panoptic New World: Huxley and Panopticism.  

Among the conspiracy theorists, it is difficult to find particularly savvy voices that, aside from 

being well versed in politics, economics, and information gathering, are affluent and trained in 

philosophic discourse. Aldous Huxley brings a wealth to the debate in terms of scholarly 

attributes and philosophic depth, and was pinnacle in the formation of conspiratorial thought in 

the minds of the common people via fiction and popular lecturing. He is the perfect companion 

philosophically to Foucault’s exploration of modern disciplinary regimes, and provides a 

philosophic grounding to the claims of conspiracy theory. 

The only way to appreciate Huxley’s political analysis is to let him speak for himself in his most 

penetrating analysis of the modern world: 

There will be, in the next generation or so, a pharmacological method of making people love 

their servitude, and producing dictatorship without tears, so to speak, producing a kind of 

painless concentration camp for entire societies, so that people will ,in fact, have their liberties 

taken away from them, but will rather enjoy it, because they will be distracted from any desire to 

rebel by propaganda or brainwashing, or brainwashing enhanced by pharmacological methods. 

And this seems to be the final revolution.32. 
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Here we have a complete ontological account of normalization and discipline in Huxley’s Brave 

New World, a prediction on the shape of new forms of political control in the modern world. It 

will create an environment where new people will be raised in the totalized universe of control 

and colonized psychic control. The “final revolution” perpetuated on the masses will be a total 

planetization of being; In essence the final revolution will be a state of being completely 

amnesic,  

disconnected from any residual recollection of a “free” past or psyche which is not implanted 

with normalization and disciplinary action. In this we see a more poetic and startling description 

of Foucault’s notion of power constituting the subject, and the self being an outgrowth of the 

regimes of truth we encounter in society at large that are produced by power/knowledge. 

Huxley underpins the Foucauldian analysis on medicalized discourse that were produced in the 

19th century. To Foucault, a key aspect of disciplinary power is the creation of power/knowledge 

discourses that share connections in other fields of normalizing specializations. They arise out of 

complex mechanisms and ways of viewing the subject from a professional lens. Thus for 

example, the creation of medicalized discourse around infantile sexuality involved psychiatry, 

the policing of children on the part of parents, the total increased rigidity of sexuality, and then 

when one grows up, criminality and law enforcement around prostitution33. The same goes for 

Huxley’s dark prediction of the medical and psychopharmacological regimes of knowledge in 

the near future and being put in place now: the over medication of children in the public school 

system lays the foundation for future medical discourses and behavioral normalization. The 

frequency of the medication a child is taught to take at a certain time, the number of increased 

dosages, the chains of medication taken as the child grows older, from passive levels of ADHD 

medication to psychotropic SSRIs with a variety of known and unknown side effects, sometimes 

as young as 5 years of age. The willingness on the part of a variety of professionals, from 

schoolteachers and administrators, to pharmaceutical experts and doctors to invade and somatize 

the infantile psyche with pharmaceutical intervention is the creation of a new system of control 

and passivity with the outgrowth of pharmacological technology34. To Foucault, this is a natural 

outgrowth of a school system that grew to rely on statistical data of the children, constant 

surveillance and regimented activity, and the constant vigilance of the “deviant” or “disruptive” 

child that is subsequently brandished as an outlier or delinquent, and colored by the institutional 

pedagogy and medical discourses surrounding such non-normalized behavior, only now at the 

psycho-chemical level35. 

To the dystopian vision of Huxley, the world is controlled by a eugenicist regime, of the ultimate 

ends in normalization and surveillance; Huxley saw (echoing Fromm) that modern life has a 

detrimental effect on ones psyche, and a state of living in perpetual neurosis. Caught up on the 

trivialities of current events, and suffering in an increasingly centralized, over-organized society, 

we are in the last throes of resistance, and will soon have any notion of liberty or limited  

government control relegated to merely a whisper of the past36. 

For Foucault, it is not just the central, state orientated gaze, but the ocular gaze itself, and the 

presence of the eye being the key role in disciplinary action. This constant surveillance by every 

imaginable social discourse around revolving institutions, especially those of medical and 

educational regimes, and this seeing for Foucault (or rather what is not presently seen) is 

important for the tolerability of people towards this constant process of discipline. The Guards in 
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the prison see and discipline each other as much as the they do to the inmates37; Units of 

measurement, well regulated time periods, and various methodological systems of gathering new 

knowledge about the multiplicities of social bodies. The way of ensuring such flow of power is 

the Bentham style Panopticon system. As Bentham saw the central guardhouse looking out to all 

of the cells, and the prisoners not knowing for sure who is watching them or when, so our 

modern surveillance state does the task of normalization in the constant ocular authoritarian gaze 

of the other, and no one, whether politician or Plebian, is immune from the ubiquitous nature of 

power38. The system Huxley envisions in the future is also reliant on propaganda and self-

policing, such effective propaganda, formation of popular sentiments, and meme spreading is an 

effective tool of control for the elites. 

Huxley takes up the Foucauldian analysis of power in regards to the aspects of allowing for 

resistance in certain areas and then creating new discourses of knowledge around said 

resistances, enacting counter-resistance and assimilation via new discourses of truth are the new 

pseudo-freedoms. To illustrate this point, Huxley looks at the sexual revolution as an account of 

this resistance testing of power. Power is not merely repressive but productive to Huxley, as it is 

for Foucault; It gauged the resistance of the sexual revolution, and used the pacifying power of 

sexuality, and worldly pleasure to its advantage. Hence people are no longer keen on resistance 

in personal/sexual spaces since power is not taken to be oppressive in this capacity, or has 

forsaken the older forms of judicial and dictatorial repression (with thou shalt not 

commandments), but rather allows for behavioral/sexual freedoms to work over the masses, 

making them docile and malleable, literally being repressed not by what we hate, but by what we 

love39. Thus appeasement in one area, and the invasion of power in another provides good cover 

for the embedding of power’s sexualized discourses and surveillance, which repression simply 

restricted and could not have produced. 

The product of the Panopticon society to Huxley is constant surveillance producing an 

environment of mutual distrust, of self-censorship and inauthentic modes of being under a 

totalitarian regime. The confessional mode of society is also played out in the painless prison 

camps of mental colonization; people confess the sins of transgressive thought to the rulers and 

commissars of society, and confession (and subsequent cleansing of one's self to power) is a key 

aspect of all dictatorial regimes, be it the purging of “capitalist literature” from Maoist China, or 

closing one's ears and eyes to “degenerate” art in Nazi Germany, all confessed to the controllers 

ones digressions from the central platform40. Foucault believed the confessional act is important 

to the politics of sexuality, and sexualized political discourse. Confession of one's perversions, 

taboos, and desires is an invaluable technique for producing truth to Foucault, all reinforced by 

the confessional act to the litany of medical and specialized professionals designated to plucking 

the human psyche of content. Confession becomes political, in that we think it to be an act of 

liberation, to “tell the truth” in the context of our discursive regimes of truth is an inherent tool of 

control. A reinforcement of taboo and repression in the confessional act is had, and power can 

thus gain new insights and create new discourses once the psychic life of the populace is told in 

confession. Thus it becomes a ritualistic act of the subject, where truth becomes ascertained to 

further produce normalizing discourses once the neurosis and taboo around sexuality is 

confessed. An over-sexualized world is one of confession, and not a repression of sex, but a 

further investment of power within sex via confession and docility41. In other words power 

invests in the promotion of sexuality: and the professional classes of psychiatrists and therapists 
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turn sexuality into a new body of sexual knowledge, and create new methods of collecting data 

on sexuality, which become politicized and further the ends of power to more effectively 

normalize the masses in such areas as consumerism in a sexualized media, pacifying our 

resistance to power by primarily shifting our attention to behavioral, and not political freedoms 

(as Huxley puts it) etc... Confession, truth, and political repression go hand in hand to Foucault 

and the conspiracy theorist and provide effective tools for disciplinary power. 

Bodiless Power Contra The Conspiracy: Hoy And Foucault.  

Huxley, despite strengthening Foucault’s claims, still falls short (as to conspiracy thinking in 

general) of grasping power in the Foucauldian sense. To Huxley there still is a sense of 

primordial (pre-power influenced) freedom; The “education for liberty” as Huxley puts it, can 

potentially give people insight and offer a genuine resistance to power that can engage us, and 

bring us back to that original position of freedom the conspiracy theorists aim for in their 

exposure and resistance to the institutions of power42. As Davis Cozens Hoy illuminates, 

Foucault does not consider this to be a key explanation of power or our possible “freedom” from 

it. Therefore, as we have mentioned before, we need to elucidate this impasse between Foucault 

and the conspiracy worldview. 

The processes of power to Foucault do not have a body so to speak. The Panopticon system of 

society arises out of these social forces, and any actor, whether oppressor or the oppressed, 

engages in this relationship of surveillance and normalization. Power furthers and intensifies 

itself, but Foucault does not believe there can be an agent behind the veil of society guiding 

social forces to act in a certain way. There is a lack of consciously motivated conspirators 

outside of the network of power. It is a network, and not a grid, for a grid has a boundary outside, 

but to Foucault to speak of an “outside” or an external guiding hand to power is nonsensical, or a 

paranoid epistemology43. Foucault is placed in opposition to the “repression-only” schools of 

political philosophy in regards to the nature of power, and it is clear that power is a productive 

force, and not merely a negative for Foucault; Both the Frankfurt school, which is predominantly 

Marxist in nature, which believes in a false-consciousness narrative that is being perpetrated on 

the proletarian masses by the capitalist controllers, and the voluntarism theory of Steven Lukes, 

which focuses on the actions of individual agents in power relations, and is mainly focused on 

power-over one subject from the other, along with conspiracy, are in the repression only camp. 

Furthermore, the Marxist notion of Ideological critique, where our interests are subverted by the 

powerful, and replaced with false ones, is missing the picture to Foucault44. Ideological critique  

claims to find the hidden dominate ideologies in common actions of the masses, and conspiracy 

theory in the abstract combines the Marxist element of subversion and mental colonization, and 

the Lukes theory of individual agents who are dominated or are holding dominance over others. 

To Foucault, all three of them fall short of the real nature of power as he saw it; power is merely 

an emergence from social relations, and might not even exist according to Hoy (as he is implying 

Foucault is a nominalist in regards to power, which is to say power is wholly dependent on the 

relations between subjects). Power is dynamic and active, and does not only flow one way, but 

rather acts as a matrix where both oppressed and oppressor enter a web of relations without 

power emanating from a central point. Like Nietzsche before, Foucault sees power as productive, 
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and creates as well as represses, or else the new discourses of truth and the technologies of the 

regimes of power could not have come into being, for if power only repressed, then subjects and 

social relations would not produce anything45. Power as coming from a globalist or class 

structure that only represses and dominates is an exaggerated hermeneutic to Foucault. And here 

we find the impenetrable barrier between Foucault and the global conspiracy. 

The conspiracy theorist (like the Marxist, although without the class structure or Marxian 

solutions to the global conspiracy) hold that knowledge is the emancipated agency the subject 

gains from power, as Huxley clearly outlines. But Foucault, being nominalist in regard to power 

(if we are to take Hoy’s approach at face value) believes that knowledge is created by power, and 

cannot produce the space of liberty outside power that the repression only theorists crave46. 

Power is no longer located in any globalist entity or sovereign to Foucault, therefore the space 

outside of power is a mute point, since any engagement of resistance to power will either shift 

the relationship of who has power temporarily, and will be reconstituted as the same expression 

of power, but within a different regime or revolutionary vanguard. The conspiracy theorist is also 

entirely focused on rebelling against power and purging one's consciousness of manipulation, 

and has not given a solid answer of how to defeat the globalists besides raising awareness, which 

is similar to the Marxist rebellion against false consciousness. One action of power occurs or 

another, and not an action occurs that leads us outside of power, thus the total field of 

possibilities are always expressed in relation to power, especially since the subject is direct 

manifestation of power to Foucault. Furthermore, theses repression only schools ignore the 

Nietzschean impulse in Foucault to posit power as creative, that power is not just the falsehood 

of subversion, but allows for truth (as being a manifestation of power, or rather the will to power 

in Nietzsche47. 

This is the problem in the heart of the purifying and primordial expression of freedom in 

conspiracy thinking. It is evident that in the Foucauldian sense, conspiracy theory can only arise  

out of the regimes of power/knowledge and the discourses of truth. For Foucault, disciplinary 

regimes are not beholden to a singular source of power, but a whole series of techniques, 

technologies, and skills of normalization that invade and even constitute the social corpus. 

Foucault believes the self, in order to remain stable and conditioned and shaped by discipline and 

power must adopt this state of total subversion by power; hence the creation of the Docile body, 

which is conditioned by normalization in every institution of society, from school regiments to 

the workplace regulations, in every direction, power legions, wounds, invades, and ultimately 

constitutes the body and reaffirms its docility. The subject is within the flow of power that power 

itself constitutes the modern subject48. Therefore, the attempt to free the subject from power 

relations, what the conspiracy theorist holds dear, is a futile and meaningless exercise in the 

Foucauldian sense. Power constitutes the body, for instance, the capacity and specialization we 

take up as a result of school or military-like discipline from a young age49. The historical and 

cultural developments we identify with have arisen from the result of numerous procedural 

developments in technology, disciplinary techniques, and the regimes of truth that have 

developed in a particular society and cultural corpus. To say that there is a place for an identity 

before or outside the workings of power is not only neglecting the productive and life-giving 

capacities of power, but to claim the self is a static entity that is continually corrupted, and not an 

ever-flowing nominal totality of forces shaped by power, and expressed in the traces power 

makes on the body. 

file:///C:/Users/Giovanni/AppData/Local/Temp/Temp1_thermidormag.com.zip/thermidormag.com/foucault-huxley-and-the-conspiracy-worldview/index.html%23fn:45
file:///C:/Users/Giovanni/AppData/Local/Temp/Temp1_thermidormag.com.zip/thermidormag.com/foucault-huxley-and-the-conspiracy-worldview/index.html%23fn:46
file:///C:/Users/Giovanni/AppData/Local/Temp/Temp1_thermidormag.com.zip/thermidormag.com/foucault-huxley-and-the-conspiracy-worldview/index.html%23fn:47
file:///C:/Users/Giovanni/AppData/Local/Temp/Temp1_thermidormag.com.zip/thermidormag.com/foucault-huxley-and-the-conspiracy-worldview/index.html%23fn:48
file:///C:/Users/Giovanni/AppData/Local/Temp/Temp1_thermidormag.com.zip/thermidormag.com/foucault-huxley-and-the-conspiracy-worldview/index.html%23fn:49


All that we have explored above in terms of the conspiracy worldview, from the rebellious no, 

the psychic colonization and normalization of the subject, and the idea of primordial freedom is 

the result of the discourses of power to Foucault; It is merely a way of making sense of the 

ubiquitous and bodiless aspects of power by claiming a group or many groups of professional 

classes manipulate the fabric of our innermost selves to destroy any vestige of free humanity. 

The model of power to Foucault is a historical one of dominated subjectivities, and rather than 

seeing history as a development of globalist interests and fabrication (as conspiracy does) history 

to Foucault is the chaotic series of upsurges, and not a causal or structural entity as a grand 

conspiracy would have it. The Panopticon gaze was not adopted into the systems of surveillance 

and normalization, such as the insane asylum, but was in the spirit of the erection of such 

institutions to begin with, hence the reading-into these techniques of discipline as a concerted 

effort adopted after the fact is meaningless to Foucault. He wishes to place the development of 

disciplinary techniques that are individual and globalized in their development50. Conspiracy 

discourse can only be possible in the regimes of Truth that are manifested by power. The various 

micro and macro issues of conspiracy discourse are the products of the development of Bio-

power, or the various methods and techniques developed to subject the body and create docility 

and production in them51. Thus the conspiracy theorist plays a role in illuminating these 

techniques of surveillance and control, but what they do not realize is that this further exposure 

has strengthened the capacity of bodiless bio-power to capture resistances, subvert them, and 

render the conspiracy theorist into just another agent on the network of power-relations. 

To give an example of this subversion of conspiratorial resistance, one needs to look at the 

Federal Reserve banking system created in 1913, fractional reserve banking and the creation of 

debt and continual cycles of booms and busts, the manipulation of interest rates by governments 

aiding corporate and banker interests, and the enslavement of the masses via debt, inflation and 

the threat of economic ruin is a pinnacle of total control in the eyes of conspiracy theorists. 

Control of the currency and low interest rates led to consumer spending, the government 

monopolizing the banking industry and ensuring their debts were compensated for in times of 

recession. The government and the banks colluded to increase control over the economic system 

and the federal reserve has been exploiting the creation of monetary bubbles in various 

industries, from internet technologies to the housing market ever since52. The creation of money 

and the modern banking system is another process of the outgrowth of new technologies and 

discourses around economic and financial instrumentation. It is at least partially true that the 

collusion of corporations, banks, and governments in the conspiratorial analysis indeed took 

place, but to separate them from the network of power as free entities that can manipulate power 

to their advantage would be a mistake in the Foucauldian sense. The manipulation of the 

economy was ingrained into the Federal Reserve System because it was the most convenient way 

to handle money in the new century, and thus has shaped discourses around the way in which 

governments and financial interests view monetary policy and the sum-totality of world financial 

relations as a whole. The need of the conspiracy theorist to topple this system of financial 

domination will only mean the evolution of such methods of financial control by power to 

accommodate such a temporary gap in the reach of its biopower, as any attempt by a 

revolutionary vanguard to test the ability of the totalizing force of power. 

In conclusion we have highlighted the mindset and practice of conspiracy theory, compared it to 

the relation of productive power in Foucault and how conspiracy negates the creative and 
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positive potential of the ubiquitous bodiless power to produce new discourses and knowledge 

rather than just repress. We have seen how in terms of Panopticism, psychoanalytic medicine and 

sexuality, Aldous Huxley as conspiracy theorist excellence, has supported Foucault and gave 

legitimacy to the claims of the conspiracy theorist. However, we have taken all of what we know 

about conspiracy theory, and concluded that it is another outgrowth of the discourses of Bio-

power, and not immune from the total network of power, thus destroying the illusion that we can 

achieve the fantasy of a return to a primordial freedom. 
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A Cultural Phenomenology Of Urban 

Exploration. 

In recent years, there has been a rather curious phenomenon on the internet of self-professed 

urban explorers sinking into the very large (or very small) depths of the decaying and forgotten 

urban wastelands of the Western World. With camera or go-pro in hand, they cover a wide 

variety of areas, often risking personal health and legal consequences to capture more material, 

go further into long-abandoned or seemingly untouched areas, and fuel the obsession of gazing 

into diverse sites from the past. The “Urbex” movement as it is known, can take on a variety of 

forms; by simply going on YouTube or google and finding a few of these explorers, it becomes 

apparent that there is something more that is going on here. This genre of internet content is not 

simply an evanescent fad or a phenomenon easily exposed to the machinations of cynical meme 

culture. Therefore, I will venture to give a few thoughts on this growing trend, and its possible 

connections to the various issues surrounding modernity itself.  

What is apparent from the onset is the uncanny novelty of urban exploration. Some choose to 

traverse the largest of abandoned facilities and leave viewers awestruck at the scale of vast waste 

and ill-repair these places represent. The massive resources and infrastructure left out in the 



world to rot and wither away. Then there is the unique brand of explorers who take you on a 

more intimate journey, often focusing on smaller locations and abandoned residences, zooming 

in and highlighting smaller objects, personal items, and giving a voyeuristic description of the 

possible role these trinkets have played in the lives of the long-forgotten owners; The fascination 

with Urbex on the surface is the mysterious nature of these hidden spaces, trying to piece 

together an experience of the past that is present in a state of decay. 

Through the decay, we come to realize our connection to the micro-processes of the globalized 

economy and uniquely late-capitalist monoculture that (as Georges Bataille notes in his magnum 

opus The Accursed Share) relies on the outpouring of waste and excess, the losing of 

commodities, the massive orgies of consumption and production that liquidates the very 

principles of free-market classical liberalism. A large portion of the more industrial side of 

Urbex explores the very parts of the economy that expels resources at a devastating pace, reeking 

havoc on the structure of a civilization that was once only reserved for the scales and integers of 

war.2 the urban industrial parks once produced waste, but now in the global “information 

economy” those factories and industrial parks themselves are laid to waste, ripe for the sense of 

adventure and trepidation these sojourners of the cities and suburbs seek on every crawl. 

However, we must look to culture, to our perceptions of things in our modern age to find the 

reason why Urbex is such an addictive and intriguing genre of online content.  

One of the most stunning examples of Urbex crossing over into the realm of our cultural 

perceptions is the video by the top Urbex YouTuber Dan Bell, specifically his portrait of the 

Owings mills mall in Maryland.2 Dan Bell is well known for what he calls “the dead mall series” 

where he travels across middle America and profiles abandoned malls. Bell in this video edits 

footage He took from when Owings mills was still open in its “dead” state, and splices it with 

oddly silent black and white footage of the building in the process of demolition. It is a way of 

juxtaposing images in a somber manner, exposing the result of 20th and earth 21st-century 

cultural decadence: erosion and wasted potentiality. There is a haunting beauty in urban decay, 

as these urban explorers document. They are the bearers of social, political and industrial 

epitaphs, haunting reminders of the distant as well as the not so distant past. Places once teeming 

with activity now rendered useless and abandoned.  

The mall culture of the 70s, 80s, and 90s symbolized youth in placidity and apathy, aimlessly 

wandering, searching for things to do, creating social cliques and trends to ward off the boredom. 

In fact, the mall was explicitly created to serve the needs of a new consumer based society, as the 

architect Victor Gruen envisioned for the Hudson company. The mall is a completely controlled 

space, perfectly planned and aligned to attract maximum amounts of customers with maximum 

convenience. The founding fathers of the mall model also envisioned that it would serve as the 

capstone of post-war liberal cosmopolitanism, everyone would bask in the glory of the mall, with 

its near-soviet bloc efficiency.  

The first mall tycoons wanted their monstrous creations to be the center of whole communities, 

creating suburbia and its cosmopolitan ideology.3 Gruen was forced to scrap his original 

ostentatious design for the mall with one that had efficiency and utilitarian service as its primary 

goal due to the limited amount of buildings being constructed during the Korean war. It made 

sense for diverse shops and services to be centralized in one location (or as a lot of 20th century 
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Marxist writers proposed, hyper-capitalism achieved the same centralizing goals as communism, 

but with greater efficiency due to things like competition). The mall was what Foucault called a 

“Heterotopia”: not a dystopia or a utopia, but a present situation, a space with multiple channels 

and openings where all members of various social classes and positions congregate or meet up at 

random. They are often on the outskirts of towns or cities, graveyards are the other primary 

example of this phenomenon.4  

The mall could not solve one persistent problem, however, that being other people, a problem the 

internet quickly solved. Our society encourages social isolation at every turn, so it is only natural 

we migrate to depersonalized and faceless methods of buying and selling. With malls there was 

always the risk we might run into someone, the everyday horror of a hyper-decadent and 

detached existence, where meaningful interaction is filtered through a vast layer of digital 

simulacra. 

These malls and decaying urban industrial palaces, in their death, serve as another kind of 

heterotopic ground for the growing underclasses of the west. Whole cities like Detroit, Buffalo, 

Chicago, Baltimore, etc. have become bifurcated between the struggling and barely functioning 

parts in the center, and the increasingly lawless, drug-addled and crumbling outskirts. Of course, 

the economist may go on about the post-labour economy, off-shoring, de-industrialization, etc. 

While Leftist academics and sociologists may wax poetic on the tragedy of “white flight" and the 

oppressive hegemony of "institutional racism." 

One may be more inclined to agree with the economic argument, but what both the number-

crunching economists and the Leftist academics seem to miss is the deeper cultural significance 

of having a society in which entire sections of a given cityscape have become architectural black 

holes. The reason why these sites exist are complex, from bad economic management, corporate 

greed, shameless rent-seeking, and yes, the marginalization and purposeful forgetting of huge 

segments of the population.  

But regardless of the causes, the fact remains that aesthetic of urban decay is more and more 

making up the geographic and human landscape of Weimerica. We are alienated from our past, 

so we lock these places away and try to forget them. Thus, we are left with these monuments to 

broken suburban dreams.  

I like many, grew up in an industrial town in the Niagara region, which survived only long 

enough to be turned into Ontario’s retirement home after the last smoke stacks and paper mill 

machines went silent. I know plenty of former factory workers, often middle to lower class men, 

stripped of their pensions, divorced, waiting for nothing while their kids get college degrees that 

will only add to the collective nothingness of 21st-century Western Civilization. No amount of 

government legislation or make-work can cure a globalized world that has largely forgotten 

about the people who slogged through to make things work in the first place. These are the 

working and underclass Morlocks Mark Steyn pictures in his book “After America” who toil 

away, while the urbanite Eloi they work to prop up economically are relatively sheltered from 

the machinations of 90s-style globalization. The fate of the underclass is to shoot up heroin in the 

dilapidated refuse of their former factory spaces whilst the multi-cultural “educated” urbanite 

Eloi are largely in hipster-yuppie lines of work (service industries, advertising, PR, media you 
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name it). They have all the government art grants and trust funds to temporarily shelter 

themselves from the adverse effects of the very “we are world citizens” ideology they thought 

would “unite everyone” under the same banner of cosmopolitan utopianism.  

So why is it a phenomenology of Urbex? Simply because Urbex is an aesthetic that brings us 

closer to not just our perceptions of the past, but also of our cultural understanding in the face of 

an epoch marked by acceleration and at the same time, decay. Most Urban explorers simply do it 

for the fun of it, while the minority of the more artistically inclined do it for the pleasure of 

obtaining pictures of juxtaposed elements in a state of disarray. All of them, however, are 

engaged in an artistic phenomenological project of sorts, documenting and giving an eye to the 

forgotten spaces of society. Sometimes this comes with a social message as well. Take for 

instance the hotspots of Urbex being centered around institutions, namely mental institutions 

closed during or after the Reagan years. Explorers such as “The Proper People” and “Exploring 

with Josh” visit abandoned hospitals, mental asylums and children’s institutions, places with 

legacies of government waste, horrific abuse and neglect, and countless stories of humanity on 

the edge. Such places as Willow Brook State School in New York, and Forest Haven in DC to 

name a few. Institutions that are just outside of public view that served as literal dumping 

grounds for the degenerated and superfluous, where the sentiment of “out of sight, out of mind” 

contributed to the social climate of these cities.  

The economy is predicated on waste and the expulsion of said waste, so when it comes to the 

human waste, why not cart them off into hidden spaces for convenience sake? This, was 

unfortunately, the thinking of many city planners and technocrats.5 Our intrepid urban explorers 

take up the task of plunging into places we have left behind, creating a new aesthetic cinematic 

relationship with the past, with the former urbanization and current de-urbanization. Pushing 

further and further into closed off areas, they unleash the power of art to narrate a time-period, a 

zeitgeist. In a way, Urbex is the perfect art medium of our time, for we cling on to a long 

forgotten past and lament our previous feeling of Amor-fati. Urbex is visual found-art, creating 

cinematic and pictorial assemblages of decay, and thus speaking to our need of recapturing what 

we have lost, even if it is only in a deflated and defeatist form. The hum of the factories and the 

churn of industry may never come back, we may never see another mall filled to the brim with 

social interaction, all these things may be motifs frozen in time. That is why we need Urbex, to 

shine a light upon a part of our society we may otherwise wish not to see. 

(image made by Me. "Owing Mills sketch", pen and ink. Mar, 2017).  

Footnotes.  

1. Bataille, Georges. The Accursed Share, Volume 1: Consumption. (New York: Zone 

books, 1991): 25-26. ↩ 

2. Bell, Dan. “DEAD MALL SERIES / FROM DECADENT TO DIRT : THE LAST OF 

OWINGS MILLS”. Youtube. This is Dan Bell Media, Nov 18, 2016. 

https://www.youtube.com/watch?v=xk74NlNyaIg ↩ 
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3. Uncle John’s Bathroom Reader. “Who Invented The Shopping Mall?”. Today I Found 

Out. Com. Nov 9, 2015. http://www.todayifoundout.com/index.php/2015/11/who-

invented-the-shopping-mall/ ↩ 

4. See Foucault, Michel. The Order Of Things. (New York, London, Paris: Vintage Books, 

1994). ↩ 

5. A good explanation of what happened in Forest Haven with Urbex pictures can be found 

here: http://www.lovethesepics.com/2014/05/abandoned-asylum-horrors-of-forest-haven-

44-pics/ ↩ 
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Science As Mythos In The Age Of Digitality. 

In our hyper digital and “connected” age, millennials are increasingly singing the laments of 

their forgone childhoods in the 90s. Rather, that little voice of the soul inside of them is 

screaming out, warning them of the moral and spiritual dangers of the modern world that they so 

wish to repress and ignore. Spiritual materialism prevents them from heeding such warnings, 

therefore millennials are caught between a future they instinctively know is heading in a wrong 

direction, but do not have the introspection to articulate why, and a past they romanticize and 

long for. Nostalgia is the drug of choice for the average western youth, as Mark Citadel has so 

eloquently pointed out. This is a topic in its own right, but when the forces of the cathedral-

reality weaponize this nostalgia, utilize it as a tool of propaganda and infantilization, then the 

“Netflix generation” stands no chance against such persuasions and attacks, made effective due 

to the void-like inward character of moderns. Propaganda that runs sufficiently deep to operate 

on the unconscious level, as nostalgia bleeds into the heart of the youth that have not been 

afforded licence to create anything genuinely of their own, hence the modern hipster 

phenomenon. This leads us to a primary example: the perceived scientific legitimacy of Bill Nye 

in the eyes of millennials.  

Recently he has been given a new show on Netflix (the go-to time waster of chic urbanite 

SWPLs) entitled “Bill Nye saves the world”. With only the first episode we find out good old 

Bill, the not such a real scientist Nye, the childhood favorite of millennials the world over who 
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sat in their stuffy classrooms as the librarian rolled in the giant tube machine, projecting his 

signature “BILL BILL BILL” theme song most remember with fondness. That Bill Nye 

apparently is saving the world from those “evil bigoted” people (especially those nasty 

Christians!) who dare question the moral and sexual choices of the hyper-sexualized, and who 

dare go against the modern institutional consensus on topics such as gender and sexuality. With a 

lurid display of pop-culture glitz and teen appealing lowbrow levity akin to that of the 

cathedral’s favored late night “comedians”, Nye gives us a song and dance number from Rachel 

Bloom about vaginas, sexuality being a “spectrum”, and all the typical social justice cultural 

decadence you would expect from your average sociology undergrad. The song has a sickening, 

unhinged feeling to it and the visual display intended to seduce his millennial audience once 

again only horrifies. It is like looking at some of the earliest NobodyTM videos such as “look” 

that shocks the viewer into feeling the spiritual sickness that has infected the heart of modernity 

(the video can be found here, but be warned, like the disclaimer on NobodyTM’s video 

discography section says, “look away every so often”). The unintended consequence of this vivid 

display of gratuitous postmodern anti-morality is that it comes off like another NobodyTM 

classic “you”, with the signature E. Michael Jones interview about sexuality as a modern 

Huxleyan method of control, an irony I am sure would be lost on Nye. 

Judging by the like to dislike ratio on the youtube video of Nye's song, I think our famed 

proselytizer of scientific reductionism has overplayed his hand. Trying to push a leftist agenda 

under the thin veil of it being approved by the almighty talismanic word “science” is a tad bit too 

transparent for a climate of youth culture that is starting to grow weary of the total attack on and 

debasement of all values and traditional norms. Despite this, the episode goes on to have a 

segment of anthropomorphic ice-cream cones promoting “alternative lifestyles” (cones that 

eventually go on to have an orgy in the segment) while making fun of the “vanilla” sexuality of 

christian Mom and Dad, throwing out every possible stereotype and prejudice the left holds 

about people of the traditionalist variety. From the first line of the segment, he says “we are ALL 

enlightened and forward thinking but not everyone sees it this way”. 

Herein lies the crux of the (post)modern progressive agenda: there is no recourse to any 

metaphysical reality, so the human becomes the metaphysical; the word “science”, the word that 

denotes a human activity and endeavor, is transmuted into a higher form of authority that dare 

not be questioned, lest you be an apocryphal figure of “science denialism.” Science is inherently 

universalist as it knows no cultural or affectionate attribute and it operates forward regardless of 

your inner disposition, in a completely “objective” (if there is such a thing) and sterile manner. 

Therefore, science is the perfect inverted replacement for spirituality in the hearts of the average 

mass-dividual. The introspection of the soul has been stripped from us at an early age, so Bill 

Nye and the wonders of science, and the materialist assumptions and ideology that goes with it, 

were there to fill the void. Now that we are marinating in a world of apathy and uncertainty, with 

all norms and roots pulled out from under us by the cathedral’s cultural zeitgeist, Bill Nye 

signals to millennials that vindicating sexual and moral relativism is “science” too. Judging by 

some of his previous takes on politics, such as his atrocious “Big Think”video that attacks Pro-

Life people with inane talking points that Pro-Life thinkers have dealt with long ago, it seems 

“science” can vindicate any political position Nye happens to hold. Quite a convenient attribute 

of “science” indeed.  
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Science has its worth and is certainly a noble and worthy endeavor, but the problem I am 

referring to here is the ideology of Scientism, its hard-line proselytizers elevating and promoting 

science with a near religious fervor. The utilitarian thinking of modern individuals leads them to 

see the material benefits of science (giving them more technologies of convenience) as only a net 

positive. Even if the externality of tech-obsession is the control networks that sustains the world 

of Amerikwa. A startling number of us are now living an increasingly digitalized existence cut 

off from genuine human interaction. What has been dubbed “the internet of things” has given the 

control society a better and more intimate venue into the lives of citizens than ever before, from 

the details you share willingly on social media, to what you eat, how long you store food in your 

fridge, etc. Everywhere you turn, we are living the unconscious dystopia of Foucauldian 

disciplinary action and panopticism. 

But Nye cares little about these moral questions. As he and his science popularizing ilk have 

shown, questioning any attribute of what Science™ has magnanimously bequeathed to us is for 

evil, bigoted Neanderthals. Science is framed by these media darlings as the great destroyer of 

obsolete values and the end point in the search for meaning, since what meaning can be garnered 

apart from the material? We need look no further than the comments made by Nye’s buddy Neil 

Tyson, with his now infamous rant on how philosophy “messes your head up” and does not ask 

the “deep questions.” The hubris of such assertions is astounding but fully consistent with the 

disenchanted world we live in. A world inhabited by the directionless being led by the spiritually 

blind, where nostalgia is a weapon of control used to coarsen western youths into the chaotic 

postmodern ideologies of the day, and the media’s famed court jesters hypnotically dance about 

selling a groundless pantomime of metaphysical truths. In short, this is the vapid infotainment of 

Amerikwa, where living an existence of simulacrum is passed off as objective science, and the 

obliteration of moral judgment is sold as humanist liberation. 
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Abandoned Dreams, Hopper as the Anti-

Rockwell. 

(FUN FACT: while writing this, in my opinion, one of my best essays, to get into the mindset and vision of 

Hopper’s subjects, I obsessively listened to the song “for the fallen” by Kneebody until it was done. I highly 

recommend reading this while listening).  

 

It is a cliché to admit the very basic truth that art “represents life”. Rather, art is a window into 

the varieties of intensities, flows of desires and psychical (dare I say metaphysical) dispositions 

of a certain episteme. Art not only represents the ages but transforms and explicates the hidden 

assumptions of those ages that have been caked in a layer of mundane everydayness. Art is a 

process of fantastical extrapolation of the goings-on behind the veil of the collectively agreed 

upon consensus reality. As Hegel observed, recognition comes through struggle, through the 

interplay of repellent forces that wish to dominate. In the art world there is very rarely two 

opposing views of a specific reality or zeitgeist that is so diametrically against the other, serving 

as negative ontological mirrors. When one image of the current state of “onto” (being) is 

presented, we are immediately greeted with its exact negative image. Herein lies the contrast and 

opposition between the artworks (and the pictures of the modern world that they paint) of two 

influential modernist American artists: Edward Hopper, the gritty and bleak realist, and Norman 

Rockwell, the illustrator and realist painter of the idealist “American dream”.  

I do not wish to provide any biography of the Two artists at length. What makes these artists 

unique is not their personal biographies but rather the peculiar time and social milieu. Both 

artists lived during the height of the industrial revolution and came about in the modern age, and 

both artists are integral to the American artistic experience. It is how both chose to take separate 

paths in representing the world around them is what is of paramount importance. Rockwell is the 



star of illustration, of glib, wholesome and welcoming WASP Americana, happy endings all 

around as the liberal American century seeks to “liberate” the whole world from the deluge of 

pre-industrial ignorance and prejudices. Oddly enough Rockwell portrays an odd American view 

of traditional life that in a sense is not very traditional at all; Hopper on the other hand, saw 

something entirely different and depicted a reality that is corrosive to Rockwell’s romantic vision 

of American civic life. To Rockwell we are the masters of a new reality, Americans take charge 

in furthering the liberal Whig vision of perpetual progress, whilst honoring a pleasant, 

picturesque, and entirely consumable, view of the past. Hopper is a painter of profound 

loneliness and alienation, sentiments that are ubiquitous in modern industrialized America. 

Hopper reminds us that we are not masters of fate, but are subjugated to the forces of history and 

technology as the last men, herded together as cold inhabitants of industrial wastelands and 

urban squalor.  

Made a household name by being America’s top illustrator, most notably at The Saturday 

Evening Post, perhaps one of the most famed Rockwell series is entitled “The Four Freedoms”, 

created as a tribute to the universalist message behind FDR’s “four freedoms speech”. The 

paintings are of the quintessentially idealistic Atlanticist vision: freedom of speech, of worship, 

freedom from want, and finally freedom from fear . From a nuclear family eating a Sunday 

evening meal to parents tucking their child safely in bed at night, the idyllic visions of Rockwell 

are the go-to fantasy of almost every American Boomer regardless of their political persuasion. 

In fact, the term itself “like a Rockwell painting” perfectly encapsulates the image everyone has 

in their head of the hyper-nostalgic, cleanly polished innocent and sweet as candy style of 

depiction Rockwell is so sought after for. 

For the Boomers who ostensibly gate-keep the doors to society, Rockwell is the visual palliative 

of a bygone age. In fact, Rockwell and artists like him (perhaps Kinkade) manufactured a rose-

colored nostalgia, completely detached from the depraved state of modern culture, one that 

serves as a mental reprieve for the post-war generation. The Kitschy artists of popular Americana 

have almost cynically giving Boomers a pleasant mental reverie and dumping ground of 

nostalgic sentiments, whilst said Boomers simultaneously grind away as the controllers of the 

large institutional and cultural bodies of post-industrial neoliberal society.  

 

Let me be clear that I wish to not cross over into a level of aesthetic analysis that would come 

wish undue baggage. My critique of Rockwell does not come from the more well-known (and 

often left-leaning) scathing opprobrium of his work by the in-vogue contemporary art world. I 

admire Rockwell for his keen sense of realism in the age of the avant-garde styles of abstraction 

and expressionism. The critique of Rockwell and artists like him emanating from the modern art 

world charges that their work is not “revolutionary”, or conforms to the (at the time) art 

school/Clement Greenberg consensus of what modernist art should be is of course absurd. But 

the one critique modern art has against Rockwellian Americana that rings true is this: it does not 

depict the reality of things at the time. For this, we need not venture into the feats of absurdism 

and abstraction of the avant-garde art world to find a way of dethroning Kitsch, but rather 

presenting a realist alternative to the sappy-happy nostalgic vision of Rockwell. 

Society.  
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Hopper presents the height of the American century in stark contrasting tones of light and dark, 

made more vivid by ubiquitous lights of modern technology that commence to shining eternally. 

His preferred subjects are few in kind, older, gored by their dislocation, and utterly detached 

from one another in demeanor. A Rockwell painting glows with mutual human activity and 

warmth, even his more explicitly political pieces later still come with an air of American 

triumphalist egalitarianism and wholesomeness, such as his ode to the civil rights movement in 

“the problem we all live with” (1943). For Hopper, the message is not political but 

psychological. His art crafts a psychology of the subject that has been thrown into an existential 

condition of pure alienation created from the onward march of changing social and technological 

conditions. Women are de-eroticized, and depicted in the works as always longing for a more 

natural state of being, such as his famous piece “morning sun” in which a woman is absorbed by 

the controlled environment of a hotel room, staring out of the window into a clear sky. The 

woman is fixed to her position by the solid walls, trapping her passion within, hiding genuine 

human emotion from the newly transformed world. Like the painting “New York Movie” (1939) 

where a female attendant sits idly by with her head slouched down on the side of a movie theater, 

waiting listlessly for the film to end. The stairs next to her indicates transcendence, but the 

curtains are only half-open, serving as a painful reminder of her inner torment, her longing for 

meaning. The theater is a modern wonder-box of illusions, projected onto the screen is a 

phantasmagoria of images and sounds, projecting realities and fictionalized past happenings most 

people never will encounter.  

For Hopper, the theater is the ultimate refuge for the perpetually detached in the modern world. 

We all sit quietly, sink into ourselves in the darkness that surrounds, and absorb in the art of 

mechanical reproduction. Only this attendant is in the “light”, inside the revelation of her own 

sullen and dissatisfied state. In another piece entitled “solitary figure” (1903) Hopper presents a 

tonal grey sketch of a single movie patrol being sucked into a pale grey screen, reminiscent of 

how the famed cave allegory of Plato is described in Book 7 of The Republic. "a woman in the 

sun" (1961) is one of His only nudes, a woman is in a hotel room, her lithe figure stands in front 

of a window with the shining ray of the sun. in this place of solitude, she is transcendent, an ode 

to the old masters who believed the naked female form is the height of sublime beauty, only now 

she is encased in the desolate world around her.  

Nature.  

In the modern industrialized West, there is no meaningful engagement between people, but only 

simulations of passions, endless repetition of actions, and the demure, quiet desperation of 

everydayness that cuts us off from any sense of authenticity. Purposefulness in life for Hopper 

can only come from a connection to the nature world, but in America (Ala the closing of the 

frontier thesis) nature has been totally dominated or reterritorialized to Borrow a phrase from 

Deleuze. There only exists reminders, fringe outlets, and peoples who operate on the quiet 

borders between wild nature and the “civilized” and over-coded world of modernity. Hence 

Hopper always gives his subjects an outlet of wild nature, like in “Gas Station” (1940) where a 

station attendant is tending to the pumps at dawn closing. He is next to the forest tree-line, 

separated by the road, the last place of momentary freedom and movement for most moderns. 

Once again, the figure is in isolation, as if to say that only a few can exist in this in-between state 

of nature and industrial society. Nowhere is this apparent than in his famed “Compartment C 

Car” (1938), where a woman is staring down at her paper apathetically on a passenger train, a 
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symbol of modern speed, efficiency and the growing mechanized nature of existence. Outside is 

a bridge between the tracks and a deep forest underneath a dawn sky. Nature becomes mere 

scenery to us, the nature from without and within is framed as a forgotten pleasantry beyond the 

bridge. The dawn sky represents a closing of the wild frontier as if Hopper is giving a nod to the 

American transcendentalists in the assertion that industrial civilization has withered away some 

spiritual thing desperate in us that wishes to come out. By the time we get to the later work 

“Hotel Lobby” (1943) we see reserved individuals haunting the halls of an old hotel, women 

sitting opposite from each other and a man holding a coat gazing out into nowhere in particular 

with a look of impotent frustration. The only piece of stunning ceiling light is shining over a 

generic landscape painting, in our age, you typically find prints of a Bob Ross special in hotel 

rooms. Nature is now completely reified as an ideal, a subject of aesthetic beauty that is muted 

and rendered ineffectual from its previous state of full presence in the lives of most people. even 

the landscapes of hopper are barren, often with only a road, a single house or figure that almost 

looks abandoned, with long desolate planes of fields or oceans.  

The inner nature of humanity as well is also fundamentally distorted by our civilized 

position in the depictions of modern life by Hopper. For instance, in a typical Rockwell 

illustration, there are children happily playing and frolicking about, like the young boy in “the 

Runaway” (1958) who ventures and travels too far from home and is treated to ice-cream by a 

friendly neighborhood state trooper. Some would view this as a cynical portrait of a bygone era 

that never was quite a reality for most in the 50s. this analysis has truth to it, but rather the 

perpetual innocence of Rockwell’s works displays a deep need to convey a wholesome message 

to the viewer, almost as if the perfectly staged illustrations exist in a time before the art world 

and the viewer at large became sufficiently jaded to such images.  

The reality passed through the eyes of Hopper does not have children in it. In fact, the need 

to have children, or any inner natural longing that entails a future worth evoking the flames of 

passions, for is completely absent in his work. “Office at Night” (1940) shows a vivid display of 

passion interrupted or suppressed. One of the only paintings in which a woman is displaying 

features akin to a Renaissance nude, showing offer her thick voluptuous curves to a fellow office 

worker, only to have a look of desperation on her face at his seeming rejection of her. He grinds 

away at paperwork while she stands idly by wishing he would acknowledge her in the slightest. 

For the average wage slave, passion, especially passion of male sexuality, is to be avoided at all 

costs. The window is open and the curtains raised by the wind while both figures’ hands are 

occupied. In a subtle way, this realist painting conveys the reality of modern living in a way 

which no feat of psychological and philosophic analysis ever could. The reserved gestures of 

both figures reveal an inner nature that is begging to release the growing tensions between them, 

and in our own world, this is present vividly in a daily fashion among Western society’s 

corporate hell-pits. This is an especially true portrayal when it comes to women, who were told 

by certain post-enlightenment ideologies that they must forsake meaningful traditional family 

life, and chase the fantasy of “leaning in” and “Having it all”, to only end up profoundly 

miserable and separated from their own deep-seated desires. There is a certain cruelty and 

viciousness to what has been done to the modern woman, one in which no one wishes to 

recognize for fear of revealing to themselves what their supposed life-goals entail. We can all go 

through the neat logical equations of the manosphere regarding the detriments of globalist 

society turning women into wage slaves en-masse and convincing them that the family is a 

prison, but this would not be sufficiently impactful enough to express the spiritual dimension of 
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Hopper’s works.  

At the Edges.  

In Hopper, we see a subtle beauty to the alienated character of the modern, a sort of aesthetic 

negotiation with the surroundings around us. We often see a single subject occupying a painting 

around roadways, bridges, trains, and hotels, in other words, places of transience that are 

emblematic of the American obsession with “getting away” at the time. The lore of Route 66, the 

closing of all frontiers, and the utilization of mobility technology to express a need within the 

modern to possess a sense of escape and purpose is what Hopper is depicting in 20th century 

industrial America. Places of anonymity such as hotels and diners are places of perpetual 

intrigue, enticement, as well as sadness and longing. The ones who take on the brave route of 

vagrant-hood, who travel the backroads and live a life of detachment are those who end up 

having a greater connectivity to wild nature; in this way, we see that Hopper is the B-side co-

artist of Rockwell. One paints the vision of the masses, the Boomer-led society of postcards, 

calendar gifts, and generic prints that hang in every office, etc. the vision of a pseudo-traditional 

outlook that only in America could pass as being authentically traditional given the newness of 

the American century. Hopper is the painter of the fringes, giving voice to the wondering and 

uprooted subject that the visions of Rockwell forgot.  
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The Foucauldian Cathedral. 

When discussing the conceptual linkages Foucault may or may not have to the Right, especially 

in its more traditionalist and dissident forms, one must contemplate an example of where the 

modern Right has produced a conceptual framework that is in line with Foucauldian thinking. 

One that can accommodate the postmodern bracketing of the trans-historical subject, the 

formalist, humanist, entity that posits subjectivity as a constant, a post-enlightenment view of the 

subject that Foucault disagrees with in many ways. We also need a theory of power on the Right 

that can come to terms with, and even work within the Postmodern, and ever-shifting position 

modern society finds itself in, especially regarding power relations. There is a question of 

Foucault’s postmodernism itself, but for the purpose of clarity, let us assume that Foucault more 

than likely did possess concepts and dispositions that would categorize him as “postmodern”. 

One must look deep into the modern Right wing to find such a framework of power, and what 

better expresses this framework than what has been termed “The Cathedral” by Silicon Valley 

computer scientist and amateur political theorist Curtis Yarvin, or as He is known mostly by his 

Pseudonym “Mencius Moldbug”. 

For the purposes of this essay, I will bracket the other ideological positions and ambiguities of 

Moldbug’s corpus of concepts and ideas, such as his anti-democratic Neo-cameralist model of 

governance, where the state and corporate rule are a type of boardroom setting with one absolute 

leader picked from each regional representative or “shareholder” of state; as such a corporatized 

modernist form of monarchy if you will. Moldbug has, apart from the obvious charge of elitism, 

been accused of implicit or explicit biological racism, sexism, and possessing a whole variety of 

ideas that are frankly repellent inside a modern academic climate. A rather polemical and 

uncharitable expose from The Atlantic does give some valuable insight into the ambiguities of 

what has been termed the “Neoreactionary movement” (NRX for short). Moldbug and the other 

central figure of NRX, professor of philosophy and futurist Nick Land, represent what has been 

termed the futurist/accelerationist stream of Neoreactionary thought that is separate from the 

traditionalist and religious revivalist stream, but share some similarities and connections.1 The 

difficulty in examining the alternative thinking of NRX, especially when it comes to the unique 

and cryptic writing style of Moldbug, is the marked hostility towards such ways of thinking 

among the official venues of intellectual discourse (as Douthat points out). Certainly, reactionary 

ideas, in the past, have managed to reach the surface of popular and academic discourse in some 

capacity. Most reactionaries operate outside the channels of the media and academia, so it is 
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difficult to pinpoint the exact influences, critiques and commonalities of thought between the 

different branches and sub-cultures within NRX.2 

Moldbuggian thought comes from an eclectic variety of sources, rooted in reactionary thinkers, 

forgotten or obscure historians and sociologists, anarchist libertarianism mixed with Jacobite 

monarchical revivalism. Moldbug serves as an example of a modern reactionary that is the most 

capable of engaging with Foucauldian ideas in terms sharing several points of similarity in both 

their treatments of modernity.3 Like Foucault, Moldbug is not interested in the immediacy of 

ethical questions, political statecraft, and the like, but rather the underlying conditions of what 

has gone into creating the current epistemic picture of political reality. Both are concerned with 

what Foucault calls the technologies of power, the regimes of truth which penetrate every 

cultural, institutional, and media apparatus in modernity. To Foucault, it is the Negotiation with 

power that is more important, and it is the Discourses of truth that privilege certain clusters of 

practices and commonly held facts above others. Moldbug and Foucault agree on this point, that, 

when Foucault is asked about the nature of ideology, it is more important to highlight the arising 

of a certain regime of facts that may or may not be true.  

Also, it is power that is both productive and repressive that must be examined and that privileges 

certain “facts” over others (which is, as Althusser pointed out, in the work of Ideology) as 

opposed to a typically juridical-liberal discourse of the “truth” possessing scientific certainty, 

and ideology “distorting” said “truth”.4 Moldbug certainly predicates Neo-cameralism on coming 

to terms with and controlling the reigns of power, as opposed to resolutely denouncing the 

workings of power like the common disposition we find in Liberalism and Marxism.5 What is 

more interesting is the systematized regimes of Truth Moldbug develops for explaining how 

power operates in Modernity, a conceptual model that comes the closest to the Historico-critical 

genealogy of Foucault, that Moldbug simply refers to as “the Cathedral”. 

As Foucault notes “Truth is to be understood as a system of ordered procedures for the 

production, regulation, distribution, circulation and operation of statements…” Truth ”is linked 

in a circular relation with systems of power which produce and sustain it, and to effects of power 

which it induces and which extends it. A “regime” of Truth.” 6 To understand power and its 

various processes of normalization, surveillance and disciplinary efficiency that all work to order 

the body and the modern “soul” of subjects according to Foucault, we must understand the way 

power produces Truth. This is the basic assertion of Foucauldian thought. Moldbug makes this 

explicit from a reactionary perspective; the Cathedral operates in a similar fashion, for the 

Cathedral has no central authority or conspiratorial element of comportment. Conspiracy implies 

a reality beyond such a conspiracy, a reprieve zone of “truth” or a period of truth beyond it. The 

Cathedral model is the decentralized attitudinal and affective technologies of power in terms of 

persuasion and ideology. Moldbug essentially is taking up the task of Foucauldian Genealogy. 

Moldbug explains the intellectual drive of what he calls the “modern structure”, the Cathedral 

system which has no central point or from which power acts in a conscious manner like a 

meeting of like-minded cabal members. Intellectuals eventually justify abominable systems, not 

out of malice but out of the desire to achieve good. As Moldbug observes, the 

compartmentalized bureaucrats, intellectuals and functionaries all operate out of their own sense 

of good, even supporting new institutions that crop up to replace old and ineffectual ones. The 
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impersonal nature of power thus lends itself to transformation in terms of appearance and 

ideology. With each new institution, there is the same level of corruption, if not more, but with 

the added sophistication of bodiless power finding new ways of masking its own operations, 

convicting functionaries and the general public of their supposed good. Power also normalizes 

the population into thinking power can only be expressed through political means, i.e. ineffectual 

voting practices and the like.7 To quote the first introduction to his blog: 

Certainly, the synchronization is not coordinated by any human hierarchical authority. (Yes, 

there are accreditation agencies, but a Harvard or a Stanford could easily fight them.) The system 

may be Orwellian, but it has no Goebbels. It produces Gleichschaltung without a Gestapo. It has 

a Party line without a Party. A neat trick. We of the Sith would certainly like to understand it.8 

The Cathedral is not a conspiracy or institution but a meta-institution. This is the basis from 

which both Moldbug and Foucault operate, the hidden processes of power. The Cathedral is 

made up of disparate institutions, organizations and networks that participate in the same form of 

thinking. 

To understand the Cathedral, one must look to its roots. Moldbug places this in crypto-American 

Calvinism as a way of explaining modern liberalism and progressivism that is not totalizing like 

Marxism or Socialism, but rather attitudinal and unconscious in character. The reason the 

professional classes, the functionaries of main Cathedral institutions (the media, academia, 

government, NGOs, etc.) all tend to share the same opinions and operate within the same 

confines of discourses, ideas and officialised practises is due to the humanistic religious 

sentiment of the Cathedral. By this Moldbug means modern power operates as a secular religion, 

instilling doctrine into Cathedral subjects via various discourses or, more specifically, 

memeplexes or “meme-complexes”. Religious sentiments do not simply disappear with the 

advent of mass disenchantment but become assimilated and transformed into other venues 

throughout modern populations. Hence a Memeplex is: 

a system of memes (ideas or behaviors) which is internally consistent and self-reinforcing. 

Memes compatible with the system that it has been selected for, while those incompatible with it 

are rejected. In daily life, this means that certain behaviors become socially respectable and 

others cause one to be ostracized. Some ideas and attitudes are good and proper, others are bad 

and dangerous.9 

This is how a decentralized meta-institutional framework invades the subject and reinforces 

power. The memeplexes in modernity reinforce certain ideas and background assumptions over 

others, creating a system in which both the subject and object feel that they have agency, and 

conform to social pressures, such as professional networks and affiliations, practises and 

methods that regulate and surveillance the types of subjects that achieve influence and authority 

in the Cathedral system.10 

Moldbug’s Cathedral also embodies the modality of power in Foucauldian thought, more 

specifically the modality of “Pastoral power”. It is curious that both Foucault and Moldbug 

derive their models of power from Christian theology and religious practice; practices that were 

transformed in modernity to become secular, and for the purposes of mass political control. It is 
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unreasonable for any governing body to control and micro-manage huge portions of the 

population, so the discourses of power are designed to install the gaze, the ever-present Other 

that monitors and normalizes subjects within a given social atmosphere. Pastoral power achieves 

this end, literally deriving its meaning from the shepherd, or a leader of a flock of sheep. The 

sheep learn to internalize their own dependence on the shepherd. Foucault sets up an analysis of 

the modern subject that lends itself to pastoral power. Power is fragile, it does not possess a 

monolithic character to Foucault, therefore Foucault focuses (like Moldbug) on the proliferation 

of multiple utilities, discourses, and venues of power in society. The modern subject is equally 

fragile and lacking “maturity,” or to Foucault, the ability to guide the forces that shape our own 

subjectivity and experiences, to commit to the act of self-making and turning one's own life into 

a continual artistic project. Therefore the functionaries, the psychoanalysts, teachers and 

Councillors act as “sheep herders”, secular priests that extol upon us the workings of power, both 

in regulating and normalizing certain behaviors, and by penetrating even deeper into the subject, 

collecting even more information, in turn coming up with even more sophisticated methods of 

governing and disciplining the body.11 

Foucault also notes that modern Pastoral power operates through a secularization and 

humanization of the Christian confessional act. Foucault uses the example of policing neurotic 

and deviant manifestations of sexuality. One must confess their internal makeup to the pastor of 

the modern world. Therefore the incorporation of perversion, the label of power, is incorporated 

into one's being. More taboos entail more forms of power and greater confessional acts in order 

to proliferate the normalizing and disciplinary medical regimes of psychiatry and 

psychoanalysis.12 

The Cathedral operates in much the same manner as the modality of Pastoral power. One must 

confess to what is outside of the orthodox beliefs of the given meta-institutional framework and 

memeplex. An example Moldbug uses is the background assumption of modern democratic 

society: that equality is an ethical good and must be pursued even to all and any other 

detrimental factors, as a primary goal in society. The political programs of equality only come 

because of the institutional and social discourses that culminate in an objective political praxis. 

Therefore, a doctrine outside of the official Cathedral orthodoxy, in the example of equality, is 

possessing a doctrine or ideology that excludes egalitarian arguments and ethics. If one has a 

heretical worldview, one that does not honor the doctrine of modern egalitarian and 

cosmopolitan Cathedral orthodoxy, then one is a heretic that must confess their transgressions in 

order to receive proper correction in the forms of social ostracism, and in some cases literal re-

education training.13 

Pastoral/confessional power is also extended to the micro-managerial class, the bureaucratic 

bodies that govern modern post-industrial cosmopolitan liberalism. The need for confession 

becomes greater as the control apparatus (especially in the online world) encounters heretical 

resistance and dissent. For Moldbug, a clear example is in the rhetoric of modern progressive 

activists and campus student groups who demand confession of their staff and fellow students, to 

find the hidden roots of dangerous contrarian thought and confess to a series of intellectual and 

emotive crimes against their fellow colleagues and students.  
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To demand confession is a way of false-liberation, to construct whole apparatuses of power that 

deal with newer forms of transgression and categorization of pathological heresy. Such is the 

case of medical discourses and the various bodies created in the 19th century to govern sexuality. 

As Foucault notes, creating “a new verbosity of concepts and institutions” around deviant sexual 

impulses that require confession.14 So too does action become required in dealing with the 

ideological crimes that the Cathedral identifies as going against its orthodoxy. Of course this is 

not a conscious effort, but gradually develops out of the evolution of the system itself. Social 

bodies and corporations offer whole regimes to deal with transgressive heresy in thinking, from 

human resources departments, censorship and administration faculties, sensitivity counseling, 

various punishments and procedural discourses for dealing with outbursts of heresy. The 

multiplication of regimes and discourses for dealing with heterodox beliefs within the meta-

apparatus of the Cathedral grows, and surveillance and discipline within the Cathedral produces 

new haecceities of open transgression and covert transgression. 

Finally, what is one to do in terms of dealing with the questions of power and its various 

technologies among social and cultural bodies? The comparisons between Foucault and Moldbug 

begin and end with the meta-theory of society termed the Cathedral: The Moldbuggian solution 

of absolute corporatized power in the hands of an elite comes with obvious difficulties, only 

merely reconstituting the conditions of power to an absolute and objective state rather than the 

thin veneer of legitimacy democratic government offers to the population.15 As a hyper-

modernist system of governance, it would still be dealing with the same matter of a disciplined 

subject, but an intensification of that discipline, in a more overt form. Monarchical absolutism 

and Machiavellian utilitarian rule is given a post-modern form in the Neo-cameralist system, a 

complete acceleration of the global finical forces of capital and global consolidation of power. 

Foucault on the other hand, does not propose that we cede complete control over to a governing 

body. This would not merely change the landscape of power, but instead proposes a series of 

experimentations in localized transgression and micro-resistances to power. Foucault does not 

wish to topple power completely; this is an impossibility (derived from the Nietzschean concept 

of “will to power” as a natural force. Rather the negotiations of power, the fissures and seams of 

transgressive liberty that are fugitive and temporary, but nevertheless can achieve a constantly 

rejuvenating and reinventing series of transgressive acts and modulations. To even “turn one’s 

life into a work of art” is to take the initiative of forging a sense of authenticity and fugitive 

liberty. An absolutist system without recourse to any other lineage of authority or precedent (or 

even higher governing capacity) will have to embody a series of regulatory regimes that are 

capable of micro-managing various events and moments of rebellion and fracturing of power.  

What NRX can learn from the Foucauldians is a new way of looking at the operations of power, 

and then new methods of transgressing and negotiating with current modern power and the 

Cathedral meta-apparatus. Foucauldians can find in Moldbug the most sophisticated reactionary 

example of a blueprint of modern power and ideological reproduction. It is the sentiments of the 

subject that guide them into the networks of power and normalization, rather than overt 

managerial political rule. Moldbug has created a post-modern and decentralized meta-

institutional framework for understanding the operations of modern power in the internet and 

telecommunications age, where the production and diffusion of memes is vital for any governing 

body or series of discourses (truth regimes) in guiding subjects to greater levels of power, 

confession and normalization.  
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The problem plaguing NRx thinking is the grandiosity of various future political schema. The 

New Left has managed to resist, and subsequently negotiate with, the apparatuses of capillary 

power in western society to the point of re-arranging the conditions of how power is diffused. 

The images of thought, the background assumptions most of the population in varying degrees 

takes to be constants in civilization, those are the result of Cathedral discourses arising out of the 

conditions presented to us in Modernity. Of course, despite the rhetoric of the American right-

wing, this was not a deliberate conspiracy, but a coalescence of different groups, movements and 

actors following a unique set of assumptions and programs. If the reactionary Right is willing to 

forsake high time preference activities like blatant political activism (which will not work 

without cathedral legitimacy to begin with) and the wrong kind of guerrilla tactics (such as 

memes and shock tactics) then no faction on the Right will manage to climb their way out of the 

political wilderness.  

What is needed is a deliberate plan of subversion. In other words, the right must do the 

intellectual work of tracing the steps of the New Left, read the literature, follow the multi-

generational Fabian-gradualism that has positioned the left to take hold of culture, media and 

academia. The term "the right side of history" may be true because the Left controls the 

institutions which influence our perception of historical processes to begin with. NRx must gain 

a sense of fugitive micro-resistances to power, to operate in the confines of the institutions 

productively, on the fringes, without being detected or totally subverted by the apparatuses of 

power themselves. Mass demonstrations and spectacles, and dreams of a separate state will be 

ineffective at best, and play into the progressive Cathedral's narratives at worst. NRx and the 

Right in general must cease the opportunities of alternative content creation, institutions, and the 

ability to spread ideas that are worth more than a meme image. In a sense, there have been some 

attempts at this, but only half-measures, and still the anti-intellectualism of the American right is 

a big obstacle without a means of popular dissemination. The Right must present a serious (but 

not grovelling and sycophantic like the neocons) image to the masses, subtly work ourselves into 

the Academic system, and, in a sense, playing by the rules, staying away from bombast and edgy 

nonsense. Create serious philosophy, historical, political and artistic output, and inspire the 

generations to come. This is the only way forward. Direct political states-craft is a fantasy 

without the proper groundwork already in place.  
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Content-minded, A Brief Reflection on the 

2017 Content Emmys. 

Dear Readers,  

We find ourselves in strange times on the Internet indeed. So strange is the alternative and fringe 

reaction-spheres and sub-culture twitter ecosystems, so nuanced and Gordian-knot like is their 

Genealogies, memes and general trajectories. A lot of development has happened online, and a 

lot more people are genuinely interested in alternative political and cultural worldviews. To me, 

it seems it started with Gamergate, culminated in the mainstream attention given to the 

“alternative right” (in which Frog twitter finds itself in the mix) the rise of Trump-mania, etc. 

But alas, these are trends, limited trends. Trends die, get stifled by rigid ideological shit-testing, 

become skinner box observatories for the globalist Bugmen class. Those at the top of every 

cathedral institution, who have far more influence, professional resources and knowledge in the 

field of cultural, psychological and political subversion than a rag-tag lot of shit posters on 

Twitter. These are limitations on us in content-minded online circles can almost go without 

worrying about. Why worry about these things when it becomes blatantly obvious that all the 

supposed “leaders” of the alternative media, the online dissident right, or whatever label you 

choose to use, are mostly unserious types, brand building charlatans, self-interested sociopaths, 



or in some cases, possible feds. I am referring to those at the “top”: American conservatism Inc. 

Who sell their books in Walmart, the “anti-SJW skeptics” with millions of YouTube views and 

massive reach, but have little in terms of solid principles or political efficacy. And of course, the 

so-called leaders of the Alt-right and Alt-lite, who suffer from obvious limitations too numerous 

to rant about here.  

The top is a frightfully vapid place indeed, but underneath lies those genuine figures, those in 

what we colloquially refer to as the “content farm," those whom the Content Emmys venerated; 

hosted by The Autistic Mercury and Honeypot studio’s TV-Amerikwa, the novel idea of the 

Content Emmys is to (at least in my view) Hijack the fakery, the self-congratulatory and 

sickeningly glitzy styling of the mainstream Emmys, and highlight some of the best content 

creators working in their fields of interest. The Content Emmys gathered the quixotic and 

mercurial categories of discourse among our spheres of alternative samizdat content and let the 

fans nominate the top choices in each. Ranging from such categories as “nicest boy”, “hottest 

takes”, “best aesthetic”, to “most black-pilled” (a personal favorite of mine), the Content Emmys 

provided a uniquely edited peek into the various, memes, thematic motifs and clandestine 

sharing of counter-think happening now in the hidden corners of social media.  

But what unites all the nominees and indeed, everyone who ventures into the online crevices of 

alternative political and cultural discourse? Us very strange eccentric types, all of us jaded 

malcontents who see grave problems with the modern world, but can’t quite put our collective 

finger on exactly what the issue is. The answer is content of course; Producing unique ideas, 

creating live performance acts that are half-ironic, half-sincere, and have the potential to 

influence mainstream perceptions, or at the very least rustle the feathers of establishment media 

hacks. Parallel intellectual and artistic communities have always been the modus-operandi for 

the politically and socially disconnected, and it seems the development of things on the internet 

has demonstrated this time and again. I personally have interacted with and have read people 

who in the not-so-distant past, would have the intelligence and insight to receive full academic 

institutional legitimacy, but are now forced to operate outside large institutions like academia for 

fear of retribution over wrong-think. It is a shame really and is a testament to the growing 

disconnect between Academia and reality if those who should be apart of it feel that they will be 

chased out almost immediately. Good content is the way of the future when direct political 

action and operating within institutions are losing games. Therefore, the Content Emmys, if it 

steadily grows and is done with the same level of passion and professionalism annually, can be a 

milestone in garnering a wider appeal, and solidifying the strength of genuine and subversive 

ideas.  

All who produce regular content, be it articles, books, music, art or even hot tweets, know that 

we live by our reputations for delivering fresh and meaningful insights into the world we find 

ourselves in. at this point, everyone instinctively knows that if we are to be blackballed by every 

“legitimate” venue of discourse in society, then we ought to think long and hard about 

establishing platforms, publications and even institutions. Ones that can sneak past the 

gatekeepers and operate free of those reterritorializing forces of globalist neoliberal Bug plant 

that wishes to crush, or at the very least sanitize and neutralize, all that falls outside of its frame 

of allowable discourse; Where there is irony, we must all crave sincerity. Where there is the 

drab, life-deadening and soul-starving trash that passes for popular art today, we must demand an 



authentic aesthetic that services life and inner being. Where there is the endless droning on of 

narrow, freeze-dried and predictable political narratives, we must see through such news-speak 

and doublethink. Where there are terrible ideas we are told are the only logical and acceptable 

ones, we must forge ahead and craft better ideas, we must be witty and stage elaborate feats of 

culture-jamming from the underground. These are clichés I am sure, but in a world so thoroughly 

dominated by nonsense and simulacra, perhaps these simple procedural suggestions for changing 

one’s own consciousness and the consciousness of others might be what is the most effective.  

In closing, the Content Emmys by observation, is a half tongue-in-cheek awards show that gives 

focus to the oddball conjectures and memeplexes that have germinated from a strange brew of 

Chan-culture, futurist fused with traditionalist aesthetics, reactionary politics, and various other 

fringe (largely net-based) movements. Perhaps if provocative and creative voices are directed in 

a proper manner, given goals to achieve, have a long-term view of things, and even have small 

things to look forward to like a yearly awards show, then perhaps we may see changes in the 

rhetoric of contemporary discourse and be better equipped to face the infiltration and subversion 

tactics of the Neoliberal establishment. To an extent, it is already happening.  

 

 

 

 

 

 

 

 

 

 

 

 



 

The Randa Jarrar Incident: Free Speech and 

National Review's Auto-Suicidal “Principles” 

Recently, there was a particularly vile and malicious series of tweet-storms by professor and 

public “activist” Randa Jarrar. Jarrar, unbefitting of her professorship, laid into the late Barbara 

Bush, calling her a racist among other tasteless buzzwords . I for one, do not particularly like 

George H.W. Bush for various reasons , but Barbara always seemed like a kind and innocent 

person, despite the murderous family she married into. Jarrar then went on, with expletive-laden 

rants, to attack people viciously, as she obliterated any credibility as a professor she had left. She 

even went so far as to brag that, as a “Woman of Colour” with all the “right” political opinions, 

she is virtually untouchable. The problem is that she is probably right, and if it were just about 

swearing at people and being a petulant child on Twitter, it would have been a minor dust-up. 

Jarrar, however, went further by pulling a deranged stunt whereby she gave out the phone 

number of a mental health hotline in the guise of it being her personal number to all the online 

detractors that responded to her tweets. The hotline was then flooded with comments and abuses, 

I think she must have thought this was being coy and cutesy in a “riot grrrl”, “drop the 

microphone” tone of comeback you often find on display at any slam-poetry event. 

I have been pondering the issue of free speech for quite some time, since it is the issue that 

(mostly) American Conservatives and “classical” liberals feel is the only one worth fighting 

tooth and nail over. It certainly is the issue that tends to unite huge swaths of the public, 

including so-called apolitical “normies”, therefore the wager is that this is the only winning issue 

the political Right has against the Left. However, this is flawed on several levels because the 

entire thought-process of free speech fundamentalism on the Right relies on faulty logic to begin 

with. 

Enter the usual musings and bromides of the professional placators and Americanist neocons at 

The National Review Online. NRO defends the employment of Jarrar out of a sense of principle 
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to freedom of speech , even on the heels of one of their darlings Kevin D. Williamson being fired 

from the Atlantic over Wrong-Think comments he made years prior . Let's examine Jarrar for a 

minute: she is an archetype for all that average American Conservatives hate with modern 

academia; she is a triumphalist and boorish propagandist, one who brags about her Brahmin 

status in academia, who writes about her experiences in lurid and grotesque details, including the 

regret she has over not choosing to abort her first child. By any metric, even the mildest of 

centrists and shameless neocons at National Review should hate this rogue far Left professor 

with every fibre of their being. Instead they hold on to what they believe is the “winning” 

strategy with the greater public. 

The conservative logic proceeds as followed: every social issue, and every greater political issue 

of any importance has been ceded to the Left long ago. Now that American culture is in a 

freedom-based and spectacle-driven Gomorrah, no one really wants to hear about a society based 

on morals, virtues or principles, especially ones that will impede on their freedoms. 

Conservatives see free speech as the only issue they really have a monopoly over, since the Left 

has abandoned any pretense to this principle long ago. In some vain hope of winning over the 

largely apathetic public, all the Right must with one voice condemn academics and media figures 

who trample on free speech. All must come together to hold free speech up as the one enduring 

and uniting principle that should be fought for. This all seems noble and just, but deep down, the 

equation most in the official Conservativism™ club make's is evanescent, and at its worse, self-

destructive. 

They believe that the Left has a metaphysical gun to the heads of every conservative or right 

winger in American public life, due to their dominance of mainstream culture and various social 

institutions. If the freedom of speech culture in America were to go the way of many of 

European countries (and to a lesser extend, the way things are here in The North,) then the Left 

will have total freedom to pull the trigger, and cast out all right-leaning opinions as totally 

verboten. In this scenario, the Left will finally achieve their goal of putting the sad and miserable 

types at the NRO, and other republican Conservatism™ voice, out of their misery. All right-

leaning students will be banished from the universities, the sky will open wide, all opinions 

outside of established mainstream doctrine, all conservative and even moderately center-right 

publications and media outlets, including youtubers and independent bloggers, will suddenly be 

swept away into oblivion. The conservatives believe that so long as the first amendment is kept 

firmly in the center of public life the Left will not be able to then achieve their utopia of total 

cultural and media dominance. 

Let us examine this line of thinking: not only is it wrong since all of these chilling effects listed 

above, to some degree, are happening despite the wide support for freedom of speech in 

America. The reality is Conservatism™ is making a suicidal wager by persistently gambling for 

borrowed time only, and nothing more, as they have no long term cohesive plan to challenge the 

Left. The opportunism and self-promotion of Conservatism™, including their most visible public 

figures, will only serve to condemn the political and social status of classical liberals and Right-

Wingers in the long run. Of course, freedom of speech is a fundamental principle, but the reality 

is that the modern Left does not care how hard conservatives virtue-signal over it. The Left 

knows that conservatives defending freedom of speech and expression at all costs, include aiding 

http://thermidormag.com/the-cuck-is-vanquished-again/
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in the destruction of conservative ideals in the long run by refusing to protect them, is just a 

clever way of getting the Right to willingly limit its own capabilities. 

My view is that academics should not be punished for their opinions, however disgusting they 

may be, but when one conducts themselves in such a manner, especially if that behaviour 

involves committing acts of dubious legality to attack people making valid critiques of one’s 

public opinions, there should at least be consequences. Jarrar violated the, albeit tattered, spirit of 

fair academic discourse, and would more than likely make her courses, and by extension life and 

standing in academia, very difficult for any student even slightly to the right of her. After all, no 

professor of even the slightest tint of Right-wing opinions would be treated by academia with 

such deference. Here conservatives had a golden opportunity to finally seek some influence of 

their own over the universities, to strand up for themselves, and make far left academics think 

twice about freely insulting and even black-balling students and fellow academics on the right. 

Here the NRO and other popular outlets of mainstream conservatism could have presented a 

united front in calling to punish someone who surely would not bat an eye at the subjugation of 

right-leaning professors and public speakers, in fact she would encourage such persecutions. 

Instead of gaining any will-to-power whatsoever, and being truly adamant that we are really in a 

“culture war” (as they have told us since the 80s) that requires the use of any tactic at hand, the 

high-brow letter men at NRO choose to hide behind the “winning strategy” of defending freedom 

of speech, even for those that would with delight see to their public demise. 

NRO and virtually everyone in Conservatism™ continually chooses to not face the same degrees 

of alienation and censorship as those in the underground online-based Right do on a consistent 

basis. These beltway and big-city “official” conservative types simply refuse to live with the 

consequences of acting on their principles. After all, getting crazed far left professors fired might 

make waves among their left-liberal friends at the latest DC dinner parties. The simple fact is, the 

right in America, and abroad, is no longer in a culture war per say. Thanks to the complacency 

and ceding of cultural and academic power to the left (in favour of fleeting political and 

economic power) by Conservatism™ and the decision makers at the top of the mainstream right-

wing, the broader right has been placed behind a cultural siege-wall. The wall of course is the 

first amendment, one that is still crumbling despite the wager conservatives have made, and a 

wall that is as porous as the so-called principles National Review Online claims to hold. 

A Better Way Forward? 

Conservatives, especially the so-called ones at the NRO, are engaged in an ideological battle that 

they do not have the slightest hope of winning. They simply do not have the right thinking or 

foresight to win. Just take a casual look at any left-leaning article on the Jarrar incident, or better 

yet, look at the comment sections of these articles. This New York Times Op-ed for example, 

lists off with scorn, all the times the right has gotten the wherewithal to demand action against a 

speaker or professor . Notice how most of these cases have to do with a professor trying to 

condemn and marginalize whole groups of people, even calling for outright violence against 

males, white people, conservatives, Etc.… Any rational person could look at these articles, 

including Jarrar’s screed against “white Belly-Dancers”, and conclude that academia would be 

tarnished by allowing such vitriol and direct threats against whole groups of people to go 

unchecked, or at least without a warning given to these radical firebrands. Pointing out the 
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hypocrisy of the left is of course futile. There is a whole cottage industry on the right devoted to 

seeking it out, but this has been a terribly ineffective strategy, to say the least. The NYT 

comments of course bemoan conservative hypocrisy in this issue, and openly gloat about wishing 

to marginalize every single right-leaning voice in slightest; if they got their way. Yet NRO, as 

usual, refuses to see the persistence, craven cleverness, and wrath of their enemies. 

Let us also look at the defence of Jarrar by the left-wing propagandists at Vox, who point out 

with glee the hypocritical call to fire Jarrar by some Conservatives . Vox casts Jarrar as a noble 

victim who merely committed the innocent act of pointing out the sordid past of Barbara Bush on 

the eve of her passing. Vox and the left-wing media knows exactly what they are doing by 

engaging conservatives with this line of condemnation. It is the very old game of “gotchya” 

politics that is so effective against mainstream conservatism because of their persistent one-

dimensional championing of free speech at any cost. Vox is playing a game with 

Conservatism™, one that given the preconfigured parameters set by conservatives themselves, 

they can only win, and classical liberals/conservatives can only lose. 

Instead of the eternal retreat and perpetual darkness conservatives find themselves in, perhaps the 

right in general should re-evaluate their position on freedom of speech as a principle in-toto: 

freedom of speech in a healthy, moral, and Godly society, one where people are more or less on 

the same page in terms of their ontological grounding, regardless of any political issues they may 

have, is a net-positive. The founders and enlightenment classical liberal philosophers, the ones 

American conservatives love to quote, even envisioned this. They had in mind the notion that a 

society held together by higher principles is one that can endure any excess brought about by the 

negative legal and moral principles of liberty (i.e the freedom from). Fast forward to the present 

day, and what do we have? We are given the same principles of negative freedom, especially the 

principle of free-speech, but only in a rootless, amoral or even immoral, apathetic and 

increasingly contradictory society that has abandoned any higher unifying principles long ago. In 

this society we see freedom of speech being weaponized as a tool of normalizing all maleficent, 

repugnant, soul-destroying, and even downright evil ideas and practises imaginable. This 

scenario we find ourselves in surely is not what any decent person, let alone so-called 

conservatives would want. 

Abolishing freedom of speech may not be desirable, but the Right operating under a sword of 

Damocles, and adopting the Conservatism™ strategy of bargaining cultural and social ground to 

be “left alone” by our cathedral masters is a path towards destruction. There must be a different 

and more pragmatic way of navigating the issues of free speech with being serious about 

engaging in the “battle of ideas”. Conservatives might see this as a petty revenge-fantasy, but the 

reality is that these are the terms that the left set in motion, and now they must be made to see the 

consequences of a society which no longer values freedom of Speech in reality. Conservatives 

for years have warned the left about the dangers of eroding this principle, that it would result in 

their favored ideologues becoming unemployable, or at the least be made to suffer the same 

indignities of vilification, no-platforming, and threats of direction action that conservatives often 

face in the public square. Instead, conservatives fend off this “future” reality at every chance 

they get, unconsciously telling far left speakers and academics like Jarrar that they are free to 

undermine, deny employment to, no-platform, and in some cases even call for direct violence. 

Perhaps if conservatives recognize this situation and stop agonizing over the thought of calling 
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for the dismissal of their ideological enemies from the media, academia, and even in high 

positions of corporate influence, they might have a chance at political, and cultural survival. In 

other words use their own tactics against them. 

This issue goes far beyond the simple insane ramblings of a radical professor, it strikes at the 

heart of how free speech as a principle is being used to eat away at the very values and way of 

life conservatives claim to hold true. The biggest problematic attitude and disposition with 

Conservatism™ in America, especially highlighted by NRO, is that they try much to hard to 

appear “sensible” and “reasonable” to their opponents; of course, one must be prudent to seek 

effective political change, and a movement must not, as much as possible, look too radical or 

devious. I even posit that the Right should cultivate themselves in such a way as to ward off 

suspicions of being “fascistic”, by trying to find ways of marching through the institutions on a 

long-term basis instead of childishly calling for their destruction in some sort of far-fetched 

libertarian revenge fantasy. The right must even cull members who are genuinely toxic and that 

help to confirm all of the media’s suspicions about the right, as well as shedding nonsensical 

ideas of future utopias/dystopias, especially ones that are predicated upon one-dimensional 

notions of race and identity. There is taking these actions which are pragmatic, and will help win 

over people of course, but then there is the standard placating and sycophancy of 

Conservatism™, shilling to forces that work towards their destruction. 

Grovelling to the left, and selling out one’s principles—like the David Frums, Bill Kristols, 

Kevin Williamsons and Jonah Goldbergs of the world do—has worked to undermine the right at 

every turn. The right in American simply can no longer make any arguments that require 

confronting people on the most existential of levels, let alone saying that academia and public 

institutions should have standards. This would contradict their baubles called “individualism” 

and “freedom”. Conservatives are no longer dealing with the genuine spiritual and moral 

freedoms the Founders envisioned, but the profane notions of pseudo-freedom cemented in 

modernity. American Conservatism™ has been on a losing streak for the better part of thirty 

years now, and will continue their fall into irrelevancy and political persecution for not seeing 

things as they truly are. 

 

 

 

 

 

 



 

Reprobate Hollywood, From Ancient to 

Modern. 

The world is now coming to realize what some keen observers have known all along: that 

Hollywood as a cultural institution is rotten to the core. As a major part of the culture industry 

(to borrow Horkheimer and Adorno’s phrase,) Hollywood has eaten away at the moral and 

spiritual fabric of society while also serving as a major conveyor belt for the absolute worst 

ideological excesses of the modern world. The cultural legitimacy and influence of deep-pocket 

creeps like Harvey Weinstein are shocking, to say the least - this is a man who has thrown vast 

sums at Democratic political campaigns and various Hollywood-championed, ultra-progressive 

ideological causes. That much is clear, but it is merely a facile and labored point American 

conservatives like to make when throwing barbs at fallen celebrities and Hollywood moguls. 

Alongside certain masterpieces and your standard crass propaganda films (his bankrolling of 

Michael Moore and post-90s Tarintino pieces to name a few), what is even more insidious are 

the pieces of vile celluloid Weinstein has produced that are designed to denigrate populations the 



coastal Hollywood elites find objectionable. Take any Larry Clark / Harmony Korine film like 

1995’s Kids, or 1997’s Gummo that the Weinstein brothers had a hand in producing. There you 

will find a visceral, morally repugnant (and ironically honest) look inside the degeneration of 

American youth. Behind the layers of faux “thinkpiece” style provocative filmmaking that 

expose the state of the MTV generation's youth culture, what one can really extract from the 

major Hollywood films that deal in such subject matter is a hidden conceit of crass exploitation. 

These films are a look into the “flyover state” people as envisioned by millionaire 

Hollywood elois who would gladly spit on them from their connector flights between New 

York and California, if only they were allowed to open up the windows. 

The modern culture industry produces repetitive emptiness and stale trope-laden pabulum, but 

can also provide valuable insight into the mindset and beliefs of our cultural Brahmin class. Look 

at any top-of-the-charts movie and you will find a barometer of the direction towards which 

modern culture heads in our own end of days. The ideals of Tinseltown have become 

increasingly divorced from any stitch of reality, and deeply run are the veins of Hollywood 

unreality burrowed into the livid skin of Western civilization. So deep in fact that the ordinary 

mass-dividual unconsciously views everything, even the most mundane of happenings, 

through the lens of the archetypal Hollywood film narrative. 

Hollywood celebrities (and the villainous malcontents that fund them) have always been 

hermetically sealed from their consumers. Presently, it seems that there is a wider chasm 

between those cultural elites and us lowly proletarians than ever before. It is a curious 

phenomenon that in the age of mass social media, celebrities can proclaim in unison their 

socially approved opinions, all the while seeming so distant. Perhaps there is a reason - several 

reasons - for this. The most obvious is the manufactured apparatus of deification, elevating 

Hollywood celebrities (in this I include top-40 pop stars as well) to the level of godheads among 

mere mortals in our disenchanted age. Perhaps there is a deeper reason for this self-imposed exile 

from the rest of humanity, besides Hollywood being a haven for the most sociopathic forms of 

egoism - take for instance the recent article by actress and writer Sarah Polley. While known for 

her ultra-progressive political opinions, she has nonetheless written a very fine and intimate 

piece that delves into the psychology of living as an actress in that strange and seductive land: 

“Harvey Weinstein may be the central-casting version of a Hollywood predator, but he was just 

one festering pustule in a diseased industry. The only thing that shocked most people in the film 

industry about the Harvey Weinstein story was that suddenly, for some reason, people seemed to 

care. That knowledge alone allowed a lot of us to breathe for the first time in ages. Here is an 

unsettling problem that I am left with now: Like so many, I knew about him. And not just from my 

comparatively tame meeting with him. For years, I heard the horrible stories that are now 

chilling so many people to their core. Like so many, I didn’t know what to do with all of it. I’ve 

grown up in this industry, surrounded by predatory behavior, and the idea of making people care 

about it seemed as distant an ambition as pulling the sun out of the sky”.1  

What is immediately apparent is that the soul of Hollywood is a soiled and tattered rag of 

corruption, abuse, sleazy inhabitation, hedonism, and the most extreme forms of decadence 

imaginable. No verbiage comes close to describing the damage that Hollywood has caused in the 

modern world.  
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But let us take a more spiritual or metaphysical direction. I would argue that the soul and 

character of Hollywood is a certain way because, in this time of manufactured spectacle, such an 

institution has always attracted people of a certain disposition. What do actors deal with 

primarily? Illusions, not in the way a painting is an illusion. Paintings share a broken or 

interpretive character with reality - an idealized or abstracted reality, whereas acting takes 

another step towards “realism” or the illusion of realism by mimesis. It is the uses and 

abuses of mimesis that the ancients were most concerned about when developing their discourses 

on art and aesthetics.  

Let us say the art of acting is illusion, and (as Baudrillard points out2) the art of hyper-reality. 

Reality is a plaything to modern Hollywood, and an easily manipulated plaything because of the 

proximity to reality the art of acting is privileged in. It is hard to express emotion in text, hard to 

render somber feeling in globs of paint, easier to render emotion in music but difficult to capture 

narrative. The moving image is a phantasmagoria of almost all sensuous elements; even a theater 

production incorporates emotions, lights, images and narratives on a more polysemous level. The 

actor of old, the theater thespian as Orson Welles observed3, had to tame a hostile audience. 

They had the skill of grappling with a crowd, getting them to empathize and emote with the 

production in real time. The modern Hollywood actor, to varying degrees, no longer deals with 

an audience in the same way, nor do they have to work to produce (less than) quality content, as 

we have observed recently with the glut of stale remakes and “safe bet” films like superhero 

movies and rom-coms.  

Welles points to an example of the “voices from the grave” - the ubiquitous sitcom laugh track. 

The laugh track guides the placid and apathetic audience, feeding them the plot, marking when to 

laugh on cue at sterile jokes, etc. The culture industry, when it is not concerned with 

propagandizing you on a more visceral and unconscious level, is vested in its own endless 

growth by the deadening of the senses. Cheap entertainment affirms nothing, not even the 

fictitious lives and stories being portrayed. Even modern documentaries are intricate illusions 

and shadows, designed to trick you into thinking that this interpretation of events is the “real 

reality”. To quote Horkheimer and Adorno:  

“What is significant is not crude ignorance, stupidity or lack of polish. The culture industry has 

abolished the rubbish of former times by imposing its own perfection, by prohibiting and 

domesticating dilettantism, while itself incessantly committing the blunders without which the 

elevated style cannot be conceived. What is new, however, is that the irreconcilable elements of 

culture, art, and amusement have been subjected equally to the concept of purpose and thus 

brought under a single false denominator: the totality of the culture industry. Its element is 

repetition. The fact that its characteristic innovations are in all cases mere improvements to 

mass production is not extraneous to the system. With good reason the interest of countless 

consumers is focused on the technology, not on the rigidly repeated, threadbare and half-

abandoned content”.4 

The Hollywood culture industry is in a sense, a technology of sorts. All events and ideational 

content of the past are merely fuel for its hyper-consumerist engines, and its existence is 

predicated upon the mass audience being confined mentally to a narrow form of rationality. 

There is little wonder as to why most of the masses have let the Hollywood machine place a vice 
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grip upon their hearts and minds. The repetitive nature of the culture industry’s content 

ensures the mechanism of control is engrained within the consumer. The narratives we 

witnessed in childhood movies parallel the narratives we consume in adulthood; we then can 

trace opaque tropes throughout all major Hollywood productions. 

It is a stark situation we find ourselves in. The most craven and morally dubious of Hollywood’s 

cultural oligarchs have, for a very long time now, taken control of the cultural means of 

production, and serve as Cathedral functionaries of all things media and entertainment. Let us 

examine a relic of original critique towards the culture industry: the 1982 Cronenberg film 

“Videodrome”, a film that in its day was stunningly ahead of its time. Like all critiques of the 

culture industry that use its preferred mediums like film, as Horkheimer and Adorno point out, 

the original potency and ability to hack away at the roots of culture industry domination are 

muted and absorbed over time. The culture industry always tests resistances, and therefore, the 

motifs and original thematic content of a film like Videodrome will be re-worked and utilized in 

the pantheon of repetitive archetypal tropes found in other works of sanctioned art and 

entertainment. The very theme of being literally and figuratively sucked into the medium of 

television has been played out so thoroughly that the criticism of media and entertainment itself 

is a popular motif of resistance. We can then sit back and passively pour all our impotent 

frustration into these pieces of media. 

Videodrome has this unique piece of prophetic and philosophic insight:  

“The battle for the mind of North America will be fought in the video arena: the Videodrome. 

The television screen is the retina of the mind's eye. Therefore, the television screen is part of the 

physical structure of the brain. Therefore, whatever appears on the television screen emerges as 

raw experience for those who watch it. Therefore, television is reality, and reality is less than 

television” - Dr. O. Blivion.5 

Media studies have (more or less) concluded that this assessment of television’s effect on the 

human mind is accurate, and this, of course, can now be extrapolated to the deleterious effects of 

the Internet. On a deeper level, media modifies our experiences and perceptions of the world, 

especially from an early age. Television, as any pop psychologist will inform you, mimics the 

effects of any hard street drug in terms of its psychochemical impact on the pleasure centers of 

the brain. But this is merely the physical aspect of the cathode ray and digital screen.  

Suppose there is no difference between the reality of Hollywood and the reality of the everyday. 

Surely people seem to be fixated on this intangible meta-reality of fiction and malleability; a 

blurring of reality and fiction, even in terms of how we consume news and interpret political 

happenings. Let us remember that the media class, enjoying a symbiotic relationship with 

Hollywood's content producers, propagate such terms as “post-truth” and “alternative facts" in 

the age of Trump. And right on cue, major Hollywood figures, being ostensible masters of hyper-

reality, and the dance of Maya we call entertainment, pour on continual scorn at the untruth of 

“Trump’s America”. Their truth, the truth of the Cathedral-entertainment-industrial complex, is 

precisely the truth of the “battle for the mind of North America”. An ongoing info-war, one in 

which our cultural masters schizophrenically sway between panicking over their waning 

influence in the Internet age, and being triumphalist in their ability to continually subdue the 
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mental landscape of the masses. The issue at hand is the metaphysical disposition of our current 

hyper-information age and the penumbra cast by Hollywood upon it, and for this, we must 

highlight a basic artistic inversion present within the modern world. 

Actor-vagrant Culture. 

The social order that places actors and Hollywood celebrities at the top of the social, artistic, 

cultural and even political strata in society is a relatively recent development. In previous ages, 

acting was traditionally considered to the art of the traveling highwayman, the vagrant who was 

not to be trusted in decent society. Actors lived the bohemian low-lifestyle, while painters, poets, 

and certain types of musicians enjoyed relative social acceptance, so long as they were 

commissioned by the right types of individuals and institutions. Actors were seen as subversives, 

mad and morally ill-reputed bohemians who would tear away at the social fabric. The transient 

actor was a dream merchant who would pervert the values of a given society by affirming 

an art that presents a unique moral hazard to audiences. From Ancient Rome to Christian 

Europe, thinkers intuited that the art of illusions would present reality in such a way as to 

leave insufficient separation between mimetic fiction and agreed-upon reality (according to 

each given society). Within the last century, acting now stands atop the hierarchy of the arts as 

the most praised, and the most lucrative for the select few 0.01% who are blessed by the graces 

of Hollywood. We live in an inverted age, so our most worshiped art is then inverted in character 

as well. It is with good reason that the ancient Romans and the medieval clergy denounced the 

art of acting. During the High Roman period theater performances involving females were 

closely linked with the erotic, and the theater, in general, was taken as a hotbed of unregulated 

and un-cultivated sensuality6. 

Inverted art, contorted images, fallen symbols that are deconstructed and used for nefarious 

purposes, this we all know too well in the modern world. By the 19th Century, this inversion of 

art had already taken hold, and thespians were well-reputable figures of culture, enjoying legions 

of fans. The 20th Century accelerated the position of the actor to be the very definition of 

mainstream. Let us take an example of opinions from a few ancient scholars on the art of acting; 

Plato of course famously wrote about the role of the mimetic arts in The Republic, stating 

that such things have a power over the minds of men in society, for the psyche identifies 

with the theater piece unfolding in front of them. The viewer is seduced, titillated and thrown 

into a state of empathy with the characters and production happening at the time. Plato finds the 

solution to be a style of censorship; actors and playwrights cannot portray characters with 

illiberal and base characters, that bad taste in the theater perhaps may “lead to being a buffoon at 

home”. Now, given the sympathies I have for the Straussian interpretation of The Republic (that 

is, Plato did not mean it as a utopian political blueprint, but rather an elaborate metaphor for the 

regulation and flourishing of the soul unrelated to ideal political intuitions), I believe Plato was 

referring to a sense of inner subjectivity. Art proceeds to carry the ages on its back, and thus the 

people of an episteme/epoch will be carried with it. If our art is debauched, licentious and of an 

unregulated sensuous character then society, like the individual body affected by disease, will be 

corroded from within. 

Augustine strongly condemned the theater in Confessions, stating how, as a young passionate 

man, he loved and would frequent the theater. Eventually, Augustine developed a disdain for the 
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seductive aspects of the theater as an institution, stating that it inflames passion and mimetic 

desires in uncultivated minds and that actors conduct a vulgar artform due to the imitation of 

truth, rather than being seekers of truth. Notice the language Augustine uses in his passage on the 

art of theater: “we should not become false by copying and likening to the nature of another”7.  

Augustine comments on other visual arts such as sculpting and painting, but reserves this 

analysis of imitating and ultimately perverting truth for acting and theater alone as a mimetic art. 

Copying the “nature” of another, especially when such matters strike at the deepest 

philosophic and theological issues, is a corruption of character which limits inner 

flourishing. Hence, Augustine does not focus so much on that actual content of the play, but 

on the mode of representation and mimesis that harbors the potentially dangerous 

outcomes - those which early Christian scholars feared would pollute the souls of mankind. 

The vagrant-actor bohemian has very few ties to a people, to a culture or set of metaphysical 

beliefs, and Augustine furthermore saw them as representing vestiges of a chaotic pagan past8. 

Losing Our Senses: The Aura of Culture. 

The seduction of the theater/film is its ability to capture what is pejoratively referred to as the 

“lowest common denominator”, appealing to all social sedimentary stratum; let us move on to 

phenomenologically contextualize this analysis with our own experience. Any choice of artistic 

medium will invariably influence the expression of content, now envision if you will the 

accelerative effect that information technologies have had on entertainment media's ability to 

ensnare. Triviality and cheap entertainment rule the day; just as Saint Augustine saw the end-

product of the theater in his day, we are now near-constantly assaulted with the info-tech world 

of mass spectacle. 

Triviality trains our senses to seek out immediate gratification and visual stimuli that demand 

very little by way of the contemplating intellect, or the serious and deeply felt imagination and 

passions. To quote Postman: 

“When a population becomes distracted by trivia, when cultural life is redefined as a perpetual 

round of entertainments, when serious public conversation becomes a form of baby-talk, when, 

in short, a people become an audience, and their public business a vaudeville act, then a nation 

finds itself at risk; culture-death is a clear possibility”.9 

The modern audience does not experience art and culture in the same way as we once did. Of 

course, this goes into a longer discussion about the role of technology in art and culture, and the 

supposed promise of utopian participation between audiences and culture industry “artists”. This 

is true on the most nomadic and microsocial of levels; even the most corporatized of artforms 

must consider the audience, even if our tastes are being actively manufactured and suggested to 

us by corporate entertainment monoliths. However, the utopian dream of collapsing the viewer 

and the creator, the audience with the lives portrayed in the moving image, is largely a fantasy. 

Postman states that as a result, culture no longer uplifts the human subject but renders the subject 

compliant. Cultural death via triviality and the reinforcement of repetitive content bleeds 

this modality of sameness into everything. Consume in the same way we are entertained 

(through triviality), live in the same way we consume, etc. To become an audience, and to live 
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within a comatose or dying culture is a form of being that defines itself through detachment 

and passivity. Being-as-audience in its modern connotation robs the subject of any capacity 

for action, inspiration, or the passionate inner rumination that could provoke or excite 

profound existential and social change.  

This analysis would not be complete without returning to what has been touched upon above. 

Namely that we simply do not experience popular art, specifically acting and film, the same way 

anymore. For this, we shall not leave out the original insights of Walter Benjamin in his essay 

"The Work of Art in the Age of Mechanical Reproduction". Benjamin points to the concept he 

calls The Aura - the representation or feeling of originality and authenticity in the artistic work. 

For film, that particular medium of art wholly created by and for the culture industry and with 

mechanical reproducibility in mind, the sense of the aura is depreciated. There is a process, not 

an author; no single authority, but a new space of technical and mechanical mass-art. The camera 

can do what the painting cannot - it can be a revolutionary act of exposure, but can also be 

totalitarian in its use of technology (and the discourse of instrumental rationality behind it) to 

impose a singular view or narrative on its subject matter. As art becomes democratic and 

mass-produced, be it in galleries, prints, the cinema or the Internet, there emerge ever-

more lurid and stunning forms of deception that can be perpetrated on the mass-

subject.10,11 Benjamin:  

“In this new age of mechanical reproduction the contemplation of a screen and the nature of the 

film itself has changed in such a way that the individual no longer contemplates the film per se; 

the film contemplates them”.12 

Benjamin sees a problem with thinking about subjectivity in the same way in the age of 

mechanical art. We no longer seek to flourish in the art mediums of our choosing, but we 

consume cheap escapism. The medium changes our structure of perception, eventually 

desensitizing us to repetition, to more of the same, and to the increasing blandness of modern 

film and culture industry commodities. The Aura is gaunt and nearly dead in the modern world 

of late capitalist consumerism and cultural nihilism. 

Benjamin also sees that all culture industry art by definition is not rooted in a time and place the 

way other pieces of art are created. Surely we can guess when a film is made, and some are very 

mystical, artistic and philosophic, but it is the way in which it is made which universalizes its 

production. With the changing of popular art mediums come the changing taste and sensibility of 

the public as well. There has been no better tool for flattening cultures and unique spaces of 

discourse and artistic practices then Hollywood filmography. Hollywood as an institution 

spreads the twin viruses of consumerist globalization and Americanization to every corner 

of the globe. Localized culture, as well as the sensibilities of diverse peoples, have been razed, 

picked clean of vitality and hammered into the rude forms of Hollywood narratives. We no 

longer have the capacity to reflect on ourselves after being inundated since birth by the moving 

image that has been on the one hand hyper-politicized, and on the other, drained of authenticity. 

The moving image of film in the culture industry has been weaponized, and as it gains the 

ability to invade our senses so, in turn, Hollywood constitutes our being into its own.  

Hollywood Modernism. 
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Hollywood has effectively waged war on mass culture and won, but in today's world, even this is 

not enough to countenance the modern sensibility Hollywood imposes on itself. Let me borrow 

an insight from a prominent Twitter account:  

“Hollywood politics and cause-championing is a kind of meta-entertainment, an IRL movie 

which all the actors and producers are playing parts in, each awards ceremony is a scene in this 

meta-production. Even the actual movies are increasingly becoming props in this larger 

drama”.13 

The beliefs, attitudes, and very being of Hollywood elites must conform to a mass display of 

pantomimed modern virtues and ethics, ones that are stripped of any historical significance or 

intrinsic worth. The “meta-production” is the appearance of Hollywood’s regime of glamorized 

unreality having a grip upon the fabric of civilization itself. The illusion must be integral and 

must be supported by the meta-narrative of Hollywood’s own vivacity and cultural influence. 

The state of Hollywood's anti-art suffers from the selfsame vivisection of cultural standards they 

have helped cast aside. No longer is there a distinction between high art and low art; even 

mentioning such a concept is now grounds for suspicion. The culture industry found it necessary 

to rid itself of any artistic hierarchy in the popular sensibility, furthering its reach into 

representing (and thus commodifying) even more spaces within society. Hollywood has 

perfected a process of unique and terroristic cultural colonization in celluloid form; by 

absorbing various subcultures and micro-identities, Hollywood can churn out sterilized and 

easily accessible transmutations of what was once niche and unique content/narratives.“High 

art” thus becomes a meaningless distinction, in fact, it is a distinction that must be done away 

with, for it betrays Hollywood’s cultural machine programming.  

The anti-art of Hollywood finds its own deep roots in a rootless and bohemian past, roots that 

have grown into maladies now symbolized by modern low-brow escapism, and of course the 

hidden abuses of power and sexual exploitation rampant in the back rooms and hidden parties of 

the Hollywood elite. As Baudrillard described it:  

“The films produced today are merely the visible allegory of the cinematic form that has taken 

over everything- social and political life, the landscape, war, etc. – the form of life totally 

scripted for the screen. This is no doubt why cinema is disappearing: because it has passed into 

reality. Reality is disappearing at the hands of cinema and cinema is disappearing at the hands 

of reality”.15 
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Ready Player One: A Study in Generational 

Media Colonization. 

Every once in awhile, a film or another piece of media stumbles across the popular psyche, one 

that has the capacity to reveal what is truly going on under the surface of the cultural zeitgeist. In 

this piece, I will not attempt to do a thorough regurgitation of Ready Player One, the latest 

Spielberg Hollywood CGI-monstrosity of grand escapism, and a PG-13 fun-for-the-whole-family 

epic. Spielberg has become the mainstay director of Hollywood. His formulaic style is the 

apotheosis of current culture industry standards, so you can guess as to how the plot of RP1 

moves along. Instead, this review will highlight several key themes, both latent and manifest, and 

conclude that, as a piece of Postmodern media, RP1 encapsulates where our culture is, and where 

our culture in the West is heading. RP1 is especially important in terms of capturing our unique 

generational moment: the twilight between our Western world being dominated by the influence 

of from the Boomers to the influence of Millennials. 

The Eternal Boomer 

RP1 from the beginning is predicated on a world that has learned to live within the dissonance of 

contradiction, stagnation, yet it holds faux ideas of “progress” and movement. This is the world 

of the Post-world war Boomer generation, and a culture that seems to stagnate at the top of the 

socially dominant Boomer class. In RP1 we have the hallmarks of such a culture: Whig history 

taken to its absurd conclusions in a globalized virtual reality technological apparatus, one that is 

tone deaf to the unique cultural and geographic differences around the planet. The culture of the 

future in RP1, for all its leaps and bounds in technics, seems to be entirely predicated on utilizing 

virtual reality to LARP the Boomer’s cultural achievements and science fiction/fantasy 

entertainment tropes. RP1 in fact is “postmodern” in this deafness to real issues of cultural 



creation, as it is often described by critics as a film that is entirety self-referential and laden with 

sign-post “Easter eggs” (a main theme of the film being a hunt for an Easter egg that can control 

the whole VR universe known as “Oasis”, a cheap shout-out to the band). RP1 is a collage, a 

hodgepodge of appropriated tropes, references, and any themes Spielberg-as-Boomer happened 

to include in the film; one giant CGI bricolage of culture industry references. There is no 

sensitivity to time or place in terms of each cultural milieu, everything is jumbled together in a 

threadbare tapestry of signifiers from previous generations. 

This is an important point as the film is indicative of the Boomer dominated culture industry. It 

used to be that as each successive generation passed into adulthood, culture would cater to 

whatever generation was next in line. In this equilibrium, the fires of novelty and originality in 

each generation goes onward, only to be hosed down by the cold indifference of formulaic 

cultural repetition, and finally buried by the shovel of mass consumerism. However, RP1 shows 

that in our own time, and in the future, the post-Boomer generations, from Gen-x, to Gen-y and 

younger, are robbed of this cultural vitality by the one monolithic global-cultural Boomer™. It 

was Boomer™, after all, who colonized the globe with mass-westernized culture to begin with. 

Now younger generations are great appropriators, ray-tracers, and collage-scavengers of past 

sub-cultures and styles, rather than formulating newer and more ingenious forms of cultural 

expression themselves. Every VR addict in RP1, regardless of age, basks in the tapestry of 

characters, references, and lived-fantasies entirely stuck in the 1980s and 90s. Vaporwave 

themes are no longer about rebellion, techno-tribality and general contrarianism, but mass 

consumable escapism. Of course, these themes of fractured heroism are there in a more pale and 

sickly form, but apart from an evil corporation trying to take over Oasis to move the plot along, 

the main focal point of the film seems to be its inexhaustible ability to bring up and list off 

various images and references to other pieces of media, ones that Boomer™ largely had a hand 

in creating. 

There seems to be no shame in this, as every character in the film embraces this fact rather than 

question the glaringly apparent social and cultural stagnation. There is one specific scene in 

watching the film that made this apparent: The main protagonist Parzival has a date to a 

Vaporwave 80s dance hall with the main love interest/manic pixie girl Artemis (because what 

would young-adult literature be without a meaningless romance and sterile reinterpretations of 

ancient mythological figures). In trying to find an outfit for the date, he tries on various clothing 

that references 80s sci-fi and action films, to only come up with an outfit from Buckaroo Bonzai 

across the 8th Dimension. Parzival’s best friend Aech tells him to just “be yourself” to which 

Parzival replies “but this is myself!”. This pantomime of a character from a sci-fi romance in the 

80s is the personality in-toto of Parzival, as everything in the world of Oasis is teeming with such 

signposts that replaces genuine inner exploration and individuation. From Akira’s motorcycle, to 

The Iron Giant, to The Shining (made by a director with much more credibility, originality, and 

talent than Spielberg could ever hope to match) various 80s videogames, etc. nothing can escape 

the culture industry world of Boomer™, not even one’s most private dreams in virtual hyper-

reality. 

The flatness of modern mass-media films 



The saving grace of the film's hole-riddled plot line was that it did not veer off too strongly into 

the political. Apart from the usual appeals to diversity, egalitarian progress, and some latent 

Sandersesque debt forgiveness near the end (the evil corporation Innovative Online Industries 

(IOI) puts people in VR debt-slave pods to work off what they owe by doing labour in Oasis, a 

system that is ended by the main protagonists), the film’s political messaging is hidden, and not 

easily decipherable. I would say that this is a feature of the Spielberg Formula, and his clever, 

albeit crass, avoidance of the political to appeal to a wider audience. In today’s day and age 

however, this avoidance is a breath of fresh air considering the near endless onslaught of the 

myopic Hollywood prog-concensus at every level of media. 

RP1, while being deaf to overt political themes, seems to be deaf to the implications of its 

universe in general. Nothing in the film seems to distract from the main line plot, and 

furthermore, the plot itself seems to be a foil for its vast array of nerd culture appropriations. For 

instance, Parzival’s parents are dead and he must live with his histrionic aunt and her abusive 

boyfriend. It is a common trope of course, every comic book hero has their parents out of the 

picture from the outset, for they must be separate from their peers, and on a more archetypal 

level, it allows the hero space to live in a rootless Peter Pan fantasy world. His aunt and her 

boyfriend are killed in an explosion by IOI, and we learn that Artemis’ father died as a penniless 

wage slave in the debt pods, but nothing more is developed from these details. It is as if 

everything is just a plot-filler. Everything about RP1 seems to share this lack of depth, and sleek 

linearity; Oasis is used primarily for distraction and fantasy, not for any other purpose that is 

inherently artistic, life-affirming or even creative. The characters themselves are placeholders for 

the most basic tropes of nerd culture, from the outcast pixie girl, to the nerd with a noble heart, 

the big best friend, and the wise sage-creator. Spielberg and every other action movie director 

has committed untold celluloid crimes against the greatest patterned-stories deep within the 

psyche of humanity, replicating a bloodless and stale hero’s journey ad infinitum. The breadth of 

original scholarship in the field of comparative mythology by the likes of the almighty new age 

sages such as Joseph Campbell, Mercia Eliade and Carl Gustav Jung has been thoroughly 

processed, hung out to dry, then grinded into the thin imitation-gruel known as the Meta-plot 

formula of the Hollywood culture industry. 

There is also an element that is never touched upon in RP1, but nevertheless diverges from other 

futurist fantasy worlds: an odd recognition of the limits to single-minded technological 

development, or the element of social realism. 

In the world of RP1, nobody is seen living in a complete paradise of a high-tech utopia that 

futurists promise. The populations of the future are the enframed, alienated, and deracinated 

proles Heidegger warned us we would become by not recognizing the inherent danger of 

technological development and its central discourse of enframing. America is a desolate and 

scattered array of tightly cramped cities and low-living trailer park complexes built up like 

Favela skyscrapers. Here the third-worldization of the future American heartland is just a fact of 

existence. So much so that Parzival even comments that things have gotten so bad that people 

just pass through existence, even in a rare moment of insight acknowledging the dangers of 

techno-escapism. He then remarks that no one “has the will to fix anything or make things 

better” as the camera pans across the vast arid landscape filled with the ghastly greyish 

bricolage of end-times western humanity: the opening scenes where Parzival climbs down from 



his aunt’s double-wide is reminiscent of the infamous “sky coffin apartments” in Jodorowsky’s 

The Holy Mountain, where corporate technocrats encouraged the proletarian classes to eat and 

socialize in the factories, and only go home to sleep in rows of coffin apartments (I have 

explored this motif elsewhere).  

In fact, no one seems to really mind because the world of Oasis is all anyone truly cares about. 

Thus, the hopes and wish-fulfillment fantasies of the plebs are all satiated by VR technology, 

despite the very real elements of social and cultural desolation. There is so much development of 

plot that could have occurred over the course of this two hours plus film, for example: more 

exposition on just how exactly things declined in such a way, but instead, the everydayness of 

trash-world rust-belt America is just that, the everyday, banal reality that serves as an empty 

contrast to Oasis. This leads us to the core of RP1’s seductive quality to begin with, the passing 

of the torch to millennials…. 

Gnostic Freedom 

As I have mentioned above, RP1 is a world of contradictions that are laced together to fit a 

grabastic and multifarious whole, a bloated, splayed and sinewy whole, much like our own 

multicultural liberal post-war society. The main catalyst for the film is the creator of Oasis, the 

(deceased in the film apart from having all his memories hauntologically saved in a digital 

library) recluse, Asperger tech genius James Halliday, a Boomer with the heart of a child. In 

Oasis, His character is named Anorak, and he serves as the wise sage who announces the contest 

that will determine the fate of Oasis, the figure that Parzival has always looked up to. Halliday 

represents the merging of dissonance and order from the outset. He is the one that will inspire the 

main hero to go on his Joseph Campbell-themed quest to secure the fate of the (virtual) world, 

and restore order, yet Halliday has set into motion this existential and social uncertainty brought 

on by technological advancements to begin with. 

We are given a Hidden view into Halliday’s life due to the future transhumanist technology of 

external memory storage, on display in a virtual library for all to see in Oasis. In these memory 

reels, we can see a stand-in for the Boomer generation writ-large: a petulant and aloof creator 

and guiding hand in the techno-bureaucratic future, that just so happens to live in the world of his 

own comfort zone; his childhood and teen years. Halliday creates the futuristic world of Oasis, 

yet his vision only extends as far as his generation, and by a virtual every other generation. 

Halliday gives a clue as to finding the first key during the death-race, saying that he just wished 

he could “go backwards, as fast as we can”. This is an odd contradiction seeing as how the same 

man who created a life-changing brave new virtual world wishes to live in a previous, and more 

simpler time, like most of the Boomer generation, swallowing the razor-sharp pill of realizing the 

lacuna between their so-called ideas and the reality that they have created, is a pill too far. This 

so-called “perfect” time never extends as far back as the 1950s, and in this case, rarely farther 

than the 1980s. Halliday seemingly does not grapple with any of the implications of Oasis, but 

instead marches forward, which leads us to the hidden political theme of RP1 that matters the 

most, that being total and unabated freedom. 

To understand why I am labelling this the Gnostic freedom of Oasis, one must understand the 

subtle cultural dynamic that is taking place: the representation of Boomers is seen as the wise 
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and guiding hand, one that is pure, child-like in all their hopes for a “better” future, which is just 

a utilitarian pleasure-economy in the end. The Boomer never contemplates what this new virtual 

freedom might bring about in terms of profound changes to human existence, just that it must be 

done. In the film, it seems all the members of the younger Boomer generations and Generation X 

are portrayed as soulless capitalistic materialists, like the CEO of IOI and main antagonist Nolan 

Sorrento, who will stop at nothing to seek control of Oasis. Never is there a mention on how the 

Eternal Boomer created such an apathetic and materialistic generation in the first place. 

From the beginning of the film, the world of Oasis is presented as an infinite pleasure paradise 

where you can “be anything you dreamed of being.” Of course, here we can see the truly Gnostic 

message hidden in a metric-ton of Hollywood big-budget blockbuster films. In Oasis, 

transgenderism, trans-speciesism and a whole variety of post-human and fantasy aspirations are 

realized. If you are some incel from /r9k/, you can be the Trap anime cat-girl you always wanted 

to be, ditto for the furries, bronies, tumblr soul-bonders, and various degenerate sub-cultures that 

are punished by the confines of reality. Here everyone is never a self in the classical sense of 

subjectivity, but a ball of pixilated potentiality waiting to be realized. Whilst the outside world is 

cruel, hard, and reeks of the demiurge that is politics, Oasis is a tech-metaphysical pantheon to 

the human imagination, albeit a very limited, pop-culture infected, and terribly small 

imagination. 

The Boomer Halliday must hand off control of the virtual grail-egg to Parzival, the 

representative of the Millennials, as soon as he wins the game. The microcosm of the macro 

millennial is the one who truly “gets” what Halliday was trying to achieve. Halliday greets the 

hero in (of course) his childhood room filled with early video games, comics, and plastic crap 

strewn about; on a side note, keep in mind that this scene and others represents Spielberg 

committing an act of culture-industry onanism. Spielberg creates the culture we long to feel that 

pang of nostalgia over, and in turn he creates a post-modern film that references his own 

creations repeatedly. Not even Terentino as a director could reach this staggering zenith of latent 

narcissism.  

Back to the main point: Parzival is given the option to press the big red button in the room that 

can destroy Oasis or choose to be the “real guardian of the realm”, to which he of course chooses 

the latter. Parzival, instead of coming to terms with the fact that Kaczynski was right, and any 

sane person would gladly destroy such a soul-enslaving abomination that is the mass-distraction 

apparatus of Oasis, gives a speech at the end about humanity finally becoming “responsible” 

with Oasis, so long as they shut it down on Tuesdays and Thursdays. What is clear in this is that 

the naïve, and in turn destructive, idealism of the Boomer will be rinsed through a quasi-

Hegelian dialectic of sorts and find its ultimate perfection in the tech-savvy and “forward 

thinking” idealism of the Millennial. The Millennial has no inherent identity apart from what is 

consumed, and what better to consume than the mainstream nerd culture implanted in the 

zeitgeist by Boomers. Millennials can live out the fantasy of total freedom, free of the 

consequences that come with technology and the destruction of traditional values in the mind of 

the Boomer. While Gen-x became apathetic, greedy materialist wage-slaves, the Millennials will 

carry on the torch for the Boomer, atomize and globalize themselves, while destroying the 

“problematic” aspects of our Boomer-world. We even have media Boomer Bugmen calling for 

the karmic cleansing fires of the future Millennial hordes being handed the keys of western 

civilization. 
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In a sense, RP1 embodies the Boomer handing off their end of history vision, and all the cold-

blooded philosophic implications it entails, to the Millennials. The Millennial generations are the 

perfect end-product of inner-psychic colonization by Western Boomer ideals. The most telling 

scene is a brief image of Halliday’s funeral, where two liberty coins that say “freedom” cover his 

eyes. This rapacious, contradictory, and ultimately unsustainable worship of “freedom” 

constitutes the soul of the international Boomer, and the Boomer’s vision itself that has been 

infused into the psychic bloodstream of the Millennials. How fitting that these are liberty coins, 

for modern mass tech-globalization is simultaneously the mass Americanization of the world. I 

highly doubt that Spielberg caught on to such dark symbolism. 

Concluding Analysis 

RP1 represents what Baudrillard and others foresaw in modern late-capitalism and the 

technocratic over-civilization of the modern world: when capital has nowhere to go, and every 

stitch of the world embodying the “real” has been conquered and come to its knees; capital has 

nowhere to flow except inside the virtual. So too we see in RP1, like capital, the culture industry 

invades the virtual world in tandem. We see this in the way labour has become wholly virtual in 

RP1, and in the very essence of the virtual universe itself being made up of non-stop consumable 

nerd culture. Nerd culture itself is a glaring example of late capitalism, because to be a “nerd” no 

longer requires skill (or being a STEM-cel) in a certain area, but to simply out-consume and out-

reference the other nerds. 

In RP1 every single trace of a metaphysical referent is all but absent, in fact the very questions of 

the virtual polluting and blurring the lines of the real never seem to be addressed with any depth. 

Here there is only self-reference built atop sedimentary layers of references and empty cultural 

signs that have imploded into the real more than they ever have before. There is only one sense, 

the visual, that allows us to peer into virtuality, whereas in Oasis all of the senses, and 

subjectivity itself is hooked into a never-ending onslaught of total and polysemous media 

interaction. There is no art, no God, no corridor of profound meaning in the virtual that is not 

reified with cheap and unexciting sci-fi and fantasy meta-narratives. In other words, we only see 

a vast emptied ocean, a million times wider and more barren then the Aral Sea, of bland cultural 

signifiers. Current Millennial audiences only know of this arid desert of the hyper-real, and 

therefore can only relate to references upon references of pop-nerd culture. This goes beyond a 

simple post-modern homage of the present, but it is an epitaph to the death of a shared Western 

culture at the end of history. 

RP1 is not simply a cheesy Sci-Fi movie that amounts to Hollywood patting itself on the back for 

keeping an eternal yoke on the neck of Western culture (it is this, but more deeply.) RP1 is the 

first sign, a canary in the coal mine for Western culture as a whole: Millennials no longer feel 

mythos or the metaphysical, or even the novel/creative in art flow through their collective 

unconscious. It is as if Spielberg is mocking his audience in exposing the emptiness of their 

being, how they consume nothing but trash, so it is trash that is lifted into the forefront of 

supposedly daring and important cultural moments. Just think of all the scribblings by 

Bugmen/Bugwomen espousing the so-called “importance” of Harry potter as a metaphor for any 

current political issue they happen to hate-tweet about. 
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After all, RP1 is tailor-made for the Bugman, for it is the Bugman that must take control of the 

reigns of power from their Boomer masters. The same Redditors that wax philosophic about star-

wars in a cannabinoid haze, who breeze through college by taking humanities courses and learn 

all the in-vogue, bourgeois, middle-class leftist political opinions, who coast by existence 

without a stitch of yearning in their hearts for something truly compelling or spiritual, etc. These 

one in the same Bugmen are the pre-destined future inhabitants of VR-tech bliss-abyss 

apparatuses. Furthermore, they will be the ones crafting our future hyper-reality, and if RP1 is 

any indication of what is to come, it will be a bleak future indeed. 
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Chameleons of God. 

 I might just end up to regret writing this piece seeing that what I am about to expound on 

is at one point, deeply personal, and at another all to common in our experience as deeply 

religious and traditional types. Wading through the cultural putridity that is modern world we in 

Weimerica, or in my case, the northern quasi-European equivalent, have an especially hard time 

of it.  Let me begin with a story: it was a clear night in 2012, My best friend and I headed out to 

My university to accomplish a life goal for me at the time. We went to see a public lecture for the 

(then) famous and ardent Catholic writer and TV personality Michael Coren, if you are Canadian 

and Catholic you know where I am going with this piece. He was the host of The Michael Coren 

show, a debate panel show in Canada that offered good, solid discourse which strived to battle 

against that Huxleyan Final- Revolution axiom “there is no such thing as an opposing view” type 

of debate served up on the CBC (amongst others,) our national state subsidized broadcaster. 

There were often great personalities from both the left and right having it out, and Coren acted 

(emphasis on acted) as the voice of Catholic social conservatism and one of the top voices of 

pro-life people in Canada. No matter what was going on in my life I always made time for the 

show even at an early age, It taught me to respect intellectual discourse, and strengthened my 



resolve as a believer and defender of the culture of life. After some years, He left the TV channel 

that broadcast his show, and latched on to the newly formed Sun News Network. Sun News 

ultimately failed and was reborn as the more popular and influential net-based Rebel Media (for 

good or for bad). When I saw him, Mikey was on tour across Canada promoting his book at the 

time “Why Catholics are Right”, I went in and met him before the lecture even, I believe I asked 

him in the Q and A something about Peter Singer being pro-infanticide. We went off and I 

continued to take in his work for a few more years, when Sun News met its end, the unthinkable 

happened, at least unthinkable to me at the time. 

 Coren had left the Catholic church over gay marriage, wrote a letter to the Toronto star, 

the primer SJW left paper in Canada, claiming he was “wrong” after all these years, and that he 

desperately wished to repent to the uber-champagne socialists and media matrons that make up 

the Toronto elite for the sin of having religious principles. He renounced his positions at various 

Catholic newspapers and publications, and eventually started lecturing at various gay-friendly 

“Christian community churches”. or rather as I like to call them, vaguely universalist social 

clubs, the exact ones he used to hilariously and viciously shred on his show for years. He goes on 

to state that Gay marriage is essentially the litmus test for all human rights, and that his faith is (I 

find hard to believe) “stronger than ever” 2. Let me sort of reveal my hand: for strategic reasons, 

I tend not to public talk about any issue directly involving those whom you cannot criticize under 

any circumstance here in Canada, so I will focus on the elements of Mikey’s betrayal and 

complete reversal that infuriated me and other Catholics the most. 

 To begin, The upper echelon of media and culture here in the People’s Republic of 

Trudeauland essentially pulled out the biggest thorn in their side with no effort on their part, and 

are more than happy to parade around their then-enemy as an “insider” who will “expose” the 

pro-life moment and Catholic social conservatism, and Mikey has embraced his new role of 

“insider” full force. It is an inherent aspect of ex-traditionalist types, they love selling their 

“insider” credentials to the highest (or in Mikey’s case, lowest) bidder. just one scroll through his 

twitter shows that he is obsessed with the “far right Catholics”, and principled conservative 

Catholicism that he thinks is “obsessed with hate”. The one quote that exposes his new found 

                                                           
2Baklinski, Peter. “Michael Coren Leaves the Catholic Church for Anglicanism”. Lifeistenews. May 7, 2015. 
https://www.lifesitenews.com/news/michael-coren-leaves-catholic-church-for-anglican-communion-over-gay-
marria 
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embrace of deracinated post-protestant universalist liberal Churchtianity sums it all up: “love 

Triumphs Judgment”3. In Weimerica Christ is only “love”, however, the reality is that even the 

most basic middle of the road, average joe-conservative knows the absurdity in this crass 

romanticist sentimentalism that only a version of pantomime Christ can produce. The funny 

thing is they always leave out the last part of what Jesus said regarding sinners, which is go and 

SIN NO MORE. But apparently the “hate the sin, not the sinner” attitude of Bergoglio’s 

relentless post Vatican II Catholicism is not enough for Mikey’s urbanite purity test 4. 

 What left me awestruck especially and has shattered all that I used to hold dear in Mikey 

is him throwing the prolife movement under the bus. I could shrug my shoulders and ignore or 

not really care about the gay marriage aspect of his conversion, or him shilling to various LGBT 

apparatchiks in the Can-media, but this I could not tolerate. He describes the young men and 

women of the prolife movement as “naïve and vicious” who “do not understand how the world 

works”5. I have seen him make numerous stale and played out anti-life talking points on his 

twitter, like “they don’t care once babies are born” and the old trick of using horrific and rare 

exceptions to prove his position6. The thing is (I might get heat here for this) but I agree at least 

in part, that we must rationally suffer lesser evils to prevent greater evils such as the greatest evil, 

the destruction of innocent human life. So really, birth control and sexual education to me can be 

ways of combating the abortion problem, at least temporarily till people finally realize the 

implications of their wonton sexual hedonism. But on that note, Mikey goes miles further and 

prefers the death-culture of the west, even defending the new Ontario sex-Ed curriculum that will 

effectively normalize leftist post-modern ideas on current year sexuality7. let alone that the 

                                                           
3Mahoney, Jeff. “The Conversion OF Michael Coren”. UCobserver. Nov, 2015. 
http://www.ucobserver.org/faith/2015/11/michael_coren/ 
4Brean, Joseph. “I felt Like a Hypocrite: Author Michael Coren on why he left the Catholic Church for Anglicanism”. 
The National Post. May 1, 2015. http://news.nationalpost.com/news/religion/i-felt-a-hypocrite-author-michael-
coren-on-why-he-left-the-catholic-church-for-anglicanism 
5 Ibid.  
6Baklinski, Peter. “Catholic Paper drops Michael Coren after Pro-Abortion piece- but He wasn’t the problem”. 
Lifesitenews. June 2, 2015. https://www.lifesitenews.com/opinion/catholic-paper-drops-michael-coren-after-pro-
abortion-piece-but-he-wasnt-th 
7Van Maren, Jonathan. “Michael Coren, from Parody to Parrot”. Lifesitenews. Aug 10, 2015. 
https://www.lifesitenews.com/opinion/michael-coren-from-parody-to-parrot 
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curriculum is rumored to have been at least in part deigned by a convicted pedophile8. I mean 

let’s face it, if the cultural Marxist hipster brigade at Vice starts praising you9, then there must be 

something wrong in the equation. Going after children at an early age and trying to destroy their 

innocence must be highly principled Christianity for Mikey and his milquetoast barely-Christian 

ilk. As father Raymond J. De Souza points out, He always had these bandwagon tendencies, 

masking spiritual window shopping for “Profound shifts in conscience”: from being an atheist in 

his formative years, to going back to his father’s Judaism, to Anglo-Catholicism, and then for the 

longest time, Roman Catholicism, now lands back at a wishy-washy version of Anglicanism. 

Worst of all, for a full year he took money from honest Catholics at speaking engagements and 

book signings when he was no longer Catholic. He profited off their good faith while he 

annihilated his, and yet He has the audacity and nerve to think they are the problem for 

responding with hostility to His cowardice and profiteering, even going so far as to accuse His 

detractors of anti-Semitism because of it10. This is the effects of modern world spiritual buffet 

Inc. Churning out an overall nihilistic pastiche of faith, a bloodless rearranging of 

denominational Churchtianity sects that can cater to your social circle considerations like right-

fitting clothing. It goes without saying that divine truth does not even fit into the equation. 

Ironically this was a man that taught me to be distrustful of those liberation theology, liberal 

Churchtian types who “place Marx first and Jesus second”. The problem with liberal Churchtians 

is that they have not even begun to comprehend that the liberal part will swallow their faith 

whole, and that their incessant pandering to modern world agendas has only led to low pew-

attendance and mockery. As Mark Steyn once wrote about, when reviewing Gibson’s Passion of 

The Christ, in clever terms I could not match rhetorically, the left (when not being outright 

hostile to or degrading Christianity) picture Christ in this way:  

                                                           
8Mehta, Diana. “Former Ontario education deputy minister pleads guilty to three child porn charges”. The National 
Post. http://news.nationalpost.com/news/canada/former-ontario-education-deputy-minister-pleads-guilty-to-
three-child-porn-charges 
9Yelland, Tannara. “The Most Outrageous Parts of Last Night’s Panel on Ontario’s Sex Ed Curriculum”. Vice.com. 
https://www.vice.com/en_ca/article/the-most-outrageous-parts-of-last-nights-panel-on-ontarios-sex-ed-
curriculum-294 
10De Souza, Raymond J. “Michael Coren Converts, Michael Coren Complains”. The National Post. 
http://news.nationalpost.com/full-comment/father-raymond-j-de-souza-michael-coren-converts-michael-coren-
complains 
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“It's not between Christians and Jews, but between believing Christians and the broader 

post-Christian culture, a term that covers a large swathe from the media to your average Anglican 

vicar. Some in this post-Christian culture don't believe anything, some are riddled with doubts, 

but even the ones with only a vague residual memory of the fluffier Sunday School stories are 

agreed that there's little harm in a Jesus figure who's a "gentle teacher".  In this world, if Jesus 

came back today he'd most likely be a gay Anglican bishop in a committed relationship driving 

around in an environmentally-friendly car with an "Arms Are For Hugging" sticker on the way to 

an interfaith dialogue with a Wiccan and a couple of Wahhabi imams”11. This morally permissive 

and passive image of Christ is of course a danger since we can just look around us; the post-

sexual revolution going into postmodern western politics and culture, and see the feted and 

decaying fruits of its supreme hedonistic decadence, and conclude that this is no way to live in 

the eyes of the Divine. 

Another lesson to learn is that we must be weary of what psychologists call the 

“chameleon” personality type. They are those who sway and blend into diverse social and 

political situations for their own benefit, often to ward off consequences of hostile social 

conditions12. The fact that many of the liberal Church types and neocons seem often to posses 

this trait is no coincidence given the hostility of leftists in social circles. Although, a lot do not 

shill out of fear, but are genuine infiltrators and subverters doing it out of personal or 

psychological gain. Just look at our situation here up north where Trudeau the younger will 

physically remove pro-life members of the Liberal party who refuse to vote on bills that go 

against their conscience13. Let us alone note the recent attempts to crackdown on free speech for 

the clear majority of Canadians to appease the demands of a statically insignificant part of the 

population that is absolved of any criticism14. Don’t dare speak out of line lest the leftist media 

and government functionaries slander you and make you into a pubic pariah, as they have 
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attempted to do to Jordon Peterson. The media’s response to the Peterson’s claims made in his 

landmark video denouncing Trudeau’s recent anti-free speech transgender bill have ironically 

proven him right (it is an excellent video15); Hence why Coren in a shrill, disgusting and all 

together ignorant way has defamed and attacked Peterson for being a “darling of the far right” or 

rather what he really means is not a person who is an intellectual that can think for himself and 

determine who his friends and enemies are, but a shill that “will tell everyone who listens that he 

is being persecuted”16. Oh, the hypocrisy and unscrupulousness, seeing as how Mikey will talk 

the ear off anyone who will listen that he is being persecuted by those “evil and nasty” right 

wingers.  

The problem is that the media and government persecution of Peterson is quite a reality, 

and even a lot of his fellow administrators and colleagues at U of T want his job, tenure, and his 

head for taking a brave stance in the face of opposition. Just look up his various debates with 

students and other professors on You tube, they clearly wish Trudeau and our Ontario Premier 

Kathleen Wynne could imprison him, or at the very least destroy his livelihood. Coren used to 

stand up for the ones persecuted by Canada’s abominable anti-free speech “human rights” 

commission laws, such as Mark Steyn and Ezra Levant. In fact, that is why I first started getting 

into politics, because of the issues Coren brought to the forefront. The early 2000s in Canada was 

ground zero for these freedom of speech issues around the world, especially when it involved 

speaking out against radical Islam, now Coren calls people Islamophobe's when he himself was 

called that for years. Coren even denounced Mark Steyn and his prophetic works in predicting 

the current state of islamized Europe17. He wants us to flagellate ourselves at the alter of supreme 

“tolerance”, perhaps because He was too fed up of the Toronto media calling him names for 

years, he up and decided to join them.   

Coren is a backstabber and a charlatan, a beggar of crumbs off the table of the Canadian 

bourgeois urbanite leftist elite, but unfortunately an all too common one. The leftist chameleon is 
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a garden variety species here in western Churchtianity. The western churches losing their 

original mission of being the bearers of the Truth of God and have deviated into some hackneyed 

project that is just another extension of liberalism, a part of the cathedral-matrix. The Church has 

survived for 2000 years in the face of precarious and uncertain political and cultural changes. 

Shilling out to the forces that wish to have you taken over and subverted, or replaced with 

baseless spiritual materialism and moral nihilism will be the biggest mistake people that 

supposedly have faith in the Heaven above will ever make; I have found it in myself to ignore 

and forget about Michael Coren, I work on trying to forgive him as well. For one, let me fully 

acknowledge that this article may have come off as bitter and vindictive on my part, in fact that 

in part is true. Let me make it clear that if Coren ever reads this (stranger things have happened) I 

do not hate him, in fact I did hate him for quite awhile till I realized that really, I have pity. 

Perhaps Nietzsche is right, and pity is the greatest of all vindictive evils you can wish towards 

another, but pity him I do because it is sad to see anyone lose their way in such a sudden and 

violent manner, and how much easier is it to lose your way in the current year. His impotent and 

unscrupulous rage against all he used to believe in, and against all the people that used to find 

refuge in his works is sign of a sickness. It is the spiritual sickness that drives once vigorous 

defenders of faith to conform to the demands of the modern world. Coren may never find his 

way again, or even if he claims to, why would anyone be foolish to trust him? All in all, take 

heed in my example, for I feel like I have failed myself for not recognizing what Coren was 

sooner; as one former content creator once said “Do not place your faith in Man, for you will 

always be disappointed”, do not place your faith in those who will not stick up for their faith and 

principles when the going gets tough. As for the fellow millennials reading this I say to you also: 

Do not try to have this attitude that we must “work with” and “trust” liberal Churchtians and 

vaguely passive religious types (the “I’m spiritual but not religious” empty-headed trendy 

assertion). Do not think they are your allies because they pay lip service to belief in God because 

you are so tired and fed up with the atheistic and materialistic attitude of so many millennials 

around you. Don’t be a cheap date in the moldy, stinking, crumbling and smoke-ridden 

backroom dive lounge of the modern world, but find the nearest exit, and go out to the light, and 

leave the ones who work to undermine your faith behind. Do not wear the current societal paper 

masks of Man and incorporate them into your being but know the only true face of the Divine 

within.  



 

Paper Towns, why millennials are the write-off generation.  

 Never have I had the misfortune to come across a movie so thoroughly placed within this 

rancid time, so exquisitely a representation of the mental decay and decadence that encapsulates 

millennial clown-world that I am compelled to write this hit piece as an act of self-purification. 

Why do I say millennial? Because Paper Towns (2015) is the brainchild of the superlatively soy-

based teen novel writer John Green (known for his other tear jerker “The Fault in our Stars”, the 

teen flick summarized by one wise youtuber as “cancer-patients fucking”). It seems the market is 

flooded with these teen cumming-of-age novels because the mass infantilization of the past two 

generations has shaped the reality around us into resembling the genre. Green has stumbled upon 

what seems to be the main ubiquitous theme of any millennial romance story, namely the wild 

and free (and altogether “liberated”) female love interest using the love-struck beta protagonist 

as an emotional bayonet sack. Of course, this is all to win the affection of the special and 

interesting female lead, culminating in the fantasy of the equal relationship18.  
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 Paper Towns exists as a window into the mass-produced and sterile love story of the 

current year generation. Totally detached from the outside world, the main characters lead a 

bourgeois and self-centered existence. As Joseph Campbell said, the modern world lacks 

initiation rituals, in terms of meaningful ones, this is true. However, graduating Highschool and 

going to prom, with all its faux glamour and debauchery, is now a sort of fill-in for the 

transitionary rituals of old. We have the main protagonist Quintin, an archetypal mild-mannered 

babe in the woods who is smitten over the popular girl next door (in this case across the street), 

and his two best friends, a “fake it till I make it” party animal and a nerdy white-washed 

minority. All of them lament over such inane and meaningless things they did in Highschool “for 

the last time”, before they take on 4 more years of differed adulthood in college, where they will 

still meet “interesting people”.  The obnoxious party animal ends up going to prom with one of 

the popular thots that the group finds out is “deeper” than what people believe here to be, and 

before prom the nerdy friend ends up scoring with his strong, empowered and racially aware 

girlfriend. In one scene, the nerd is talking about how his parents have hundreds of trinkets and 

nick-knacks of black Santa Claus, to which his girlfriend is enthralled with this, seeing as how 

“the white Santa is just another socially racial construct”. This would not be a peak millennial 

book/film without tired and shoe-horned critical theory in the mix.  

 Now on to the main plot; the (curse the word) “Adorkable” popular girl Margo is the 

main eidolon that everyone seems to chase, but no one seems to grasp. A bundle of living 

contradictions, she is the personality and character of aspiration for generation-soylent. In one 

instance, the most popular girl in the school with the most popular boyfriend, and at the same 

time the mysterious outcast hipster girl everyone can’t understand or get close to. She is free to 

exist in a post-modern “create your own reality” framework, and thus every one of her actions is 



taken as having profound meaning, seeing as how millennials tend to confuse complexity or 

obscurantism with genuine depth. After years of being neglected, Quintin is suddenly greeted at 

his bedroom window by the cherub of his desire. She propositions him to take a night out for 

some revenge fantasy against her cheating boyfriend and a few others, directed to appear as a 

zany prank-laden caper that really is just a mask for her narcissistic feelings of unwarranted self-

importance. 

 We are then assaulted with a bunch of pathetic and painfully delivered throw-away lines 

in Margo’s various screeds. such numbers as “we are going to right some wrongs and wrong 

some rights”, “you have to lose yourself to be yourself” and “I have lived here for 11 years and 

I’ve never come across anyone that cared about anything that mattered”19. In major coastal cities, 

we encounter these small townies reject types on every corner, but deep down they can’t even 

slough off the pretentiousness and myopia of suburbanite millennials who wish to LARP as 

revolutionaries. Her high time preference shenanigans reveal the unsettling nature of life in the 

burbs: nothing really matters, the entitled youths from cradle to college are coddled and 

sheltered, indoctrinated with all the beliefs of trendy liberalism, so they collectively pay lip 

service to the illusive and profound “meaning” one can find elsewhere in some even more void-

like distant metropolis.  

 Margo, having been the catalyst for Quintin to “break out of his shell” and throw his life 

plans of going to med school and having a family into doubt with the snarky question “and then 

will you be happy?”, up and leaves the next morning without telling anyone, chasing the dream 

of being a free spirit. In typical trope fashion, the absurd nature of burb kids doing anything 
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worthwhile comes into fruition when she leaves a series of clues our millennial motely crew 

follows, eventually finding her location and hitting the pavement in a spontaneous road trip from 

Florida to New York state, all at a break neck pace before prom predictably begins the next day! 

We then have a few filler scenes, and of course the nerd best friend and his woke intersectional 

GF commit the ritual act of young lovers having sex for the first time. Its funny how we are in 

the wake of a generation seemingly obsessed with sex; sex determines your value as a person 

after all20. However, like all things millennial, this is ironic considering this is the generation that 

is having less sex and less commitments to having a family then any other generation for the past 

60 years21. To the astute observer in reactionary (and manosphere) circles, this is a self-evident 

observation, considering a plethora of factors; from the chilling effects of male isolation and 

rejection of relationships due to the ideological dominance of third wave feminism in schools 

and campuses, estrogen mimickers and other chemicals in the food and water, the ubiquitous 

access to pornography, etc. it seems millennials at one end are obsessed with, and placing social 

value on, the “free” sexuality of post sexual-revolution society, yet seem entirely incapable of 

committing to the emotional baggage and even dangers of said promiscuity.  

 Now we arrive to the crescendo of this tepid teen flick. Upon arrival to the “paper town” 

(a fake town/maker used to detect map copiers, was also used in world war 2 by marketiers) we 

see a totally obsessed Quintin blow off his friends to wait for his fabled boyfriend-free girl and 

complete his “love quest”. Now to the sane younger male with a bit of wit, alarm bells should be 

screaming in your head by now: You are in a strange place, pursuing an egotistical and mentally 
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damaged girl who up and left her careless and uninterested parents to chase an unspecified 

dream, following a series of clues that may or may not be intended for you.  

Alone and broken, Quintin goes to the bus station to then find Margo randomly walking 

outside the terminal. We then have our final round of soul-crushing dialogue between the two 

fated youths, dialogue which manages to neatly bundle everything that is wrong with the lack of 

genuine affection, commitment and personality a shocking number of millennials suffer from; 

Margo is surprised he had come, of course being impervious to the depths of affection Q has for 

her. She then lays it on him that she cannot be loved, that he will never know her because she 

does not even know herself, stating that “this is a paper town for a paper girl”, and that she also 

half-fueled the mystique and allure of her presence in high school. Q then leaves for his prom 

and his friends with a final kiss, having been told that it would never work out, that the buttoned-

down lifestyle of a stereotypical SWPL Stepford wife is not for Margo. She then disappears, 

presumably going to go sauntering along like a new age half-hippy, half-hipster, achieving the 

superfluous goal of endlessly running away, perhaps sampling the various bohemian rotting 

fruits of modern day Amerikwa. Q’s emotional inner-self has been gutted and skinned alive, but 

like all modern males of the middle-class suburban variety are expected to do, he takes it on the 

chin as it were, and chalks up the cold rejection from his unrequited lover as a “growing 

experience”.  

 let us review this smoldering mass of pseudo emotion and pixie girl-worship.  Let us first 

examine the millennial obsession with manic pixie girls22. She is the cute girl next door, full of 

adventure, she is quirky and fun, and “down to earth” on occasion, and she can also be filled 
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with intrigue and mystery. They (in reality) are an illusion, a ghost that exists in the minds of 

NEETs, created by frustrated writers that desperately wish to appeal to the sophisticated younger 

hipster crowd. In these types of cheap romances, pixie girls exist to further the growth of the, 

often young, male protagonist, then fades away into the aether. Paper Towns goes a step further, 

making the main model female lead into an even more monolithic and impossible dream, one 

that makes childish escapism into a real “love quest”, who can cut across all the limitations of a 

normal millennial pixie queen and become the ideal illusion everyone wants her to be. Perhaps 

out of careless writing (since this film does come from a mass-market teen novel) or perhaps 

coming from the absurd illusion of the world in which the main characters exist, it almost does 

not matter that Margo admits in the end she is a fraud, the same effect was achieved. Q 

reconciles his own nerdy beta inhibitions before college life, and Margo presumably goes on to 

live a consequence- free existence, one that suburbanite millennial girls dream about.  

 There is a lot to critique in this manufactured teen drama abomination. As an audience we 

are insulted in the fact that we are made to believe in the illusion of Margo, when she deserves 

neither sympathy nor affection or praise. Q’s friends warn him time and again that Margo would 

not have done the same for him had he run off, but instead it was by some poorly thought out 

metric, worth the trouble in the end, even for that one fleeting moment of subjective recognition. 

As Lasch said in The Culture Of Narcissism, “Personal relations founded on reflected glory, on 

the need to admire and be admired, prove fleeting and insubstantial” (Pg. 23). And “we demand 

too much of life, and too little of ourselves”. The youths of today demands an image of their own 

making, a life partner that can navigate that various trends and appropriations of living tropes 

and memes. Hence why Hipsters at their core cannot truly feel love, for their subjective ideals on 

all things human are mediated by various dissonant manifestations of unoriginal motifs and 



trends. In other words, young people live through relationships as if they are in blockbuster 

movies, and thus come out of them more bitter and disappointed then ever. This is true for the 

Chad-bro, the Pixie girl wannabe, and the basement dweller alike. Each have their own images of 

what that perfect relationship will be.  

So, we are beaten over the head in Paper Towns with the trope that Q is not “in love” in 

the authentic sense with Margo and her glaring faults, but rather “in love” (if you can even call 

lust and mental ideation love) with the mere idea/representation/persona of Margo. Another 

detriment is the incredibly obvious audience pandering on the part of the film, we are greeted 

with all the sedimentary detritus of living as a millennial teen in the current 2000s: electro-pop, 

80s and 90s worship, corporate architecture, hook-up culture, bland and shallow references to 

woody Guthrie, Pokémon, and Walt Whitman, tedious suburban time wasting, casually hating 

your parents, angsty sexual frustration, wishing to waste another 4-5 years partying in college, 

SJW posturing and critique of culture with minimal effort, etc. all wrapped into a hap-hazard 

package while the main characters trade one illusion for the next in this wasteland of youth.  

 The film is all in all a frustrated attempt to sell you on its own supposed cleverness and 

depth. The only redeeming quality in the slightest would be the wooden portrayal and 

mannerisms of Margo, played by youth model Cara Delevingne. She seems to lack any 

personality whatsoever besides what veils of affective ideals are placed upon her by others. She 

embodies the basic vapid and trend-following phenotype of the 21st century suburban white girl, 

only an idealized version of one. She is free to impose upon the lives of others, treat people like 

automatons she chooses to interact with at leisure, yet suffers from painful inner inadequacies 

and what has been termed “imposter syndrome” (again, like a shocking number of millennials). 

She embodies the generation of shifting identities and rootless existences, the lowly state of 



western millennials that they at least have little responsibility in creating. For their Boomer 

parents, who in one sense have followed the Benjamin Spock “self-affirmation” hands-off 

approach to parenting, and instilled the expectations they once had to live up to in their children 

while the social, political and economic climate most millennials live in is radically different 

from the post-war period. Millennials have become like their parents, even more perfect 

consumers of (as Adorno called it) the “endless streams of trash” produced by the culture 

industry but lacking the income and socioeconomic opportunities of their parents. This is the 

case that, without generalizing, most lack any originality or purpose to create something new. In 

a sense, there is nothing new in Paper Towns, but a mix of surface-level pale representations of 

tropes and cinema motifs that never seem to fill the void left by the total obliteration of any 

meaning in the hearts of the young. We are all chasing after illusions, phantoms, nominal 

ideations that exist within our projections of other people and things. So much so that the illusive 

other has taken on a sort of mailability, creating a feedback loop of projecting attributes into the 

other and the other reflecting them back at you. Paper Towns, apart from being a terrible teen 

romance, exposes the self-imposed exile of seriousness, and the purging of maturity and sincerity 

from mutual relationships the soylent-generation has with one another and themselves. To end on 

a blunt note, try capturing a fantasy long enough, and eventually the fantasy will end up 

capturing you.  

 

 

 

 



 

Jodorowsky’s Holy Mountain:  

The Aesthetics of Metaphysical Politics.  

 Things have certainly changed in society since the halcyon days of the counter culture in the 

1970s. of course, what constitutes the counterculture back than and now may be slightly different, or 

perhaps the term is a misnomer when applied to the various socio-political movements of the 60s and 70s, 

being there is more convergence between the goals of underground revolutionaries and Brahman political 

and media class figures then one might think at first glance. Perhaps this s all in hindsight, after the 

various social and spiritual revolutions died out, the hippies grew up and became the Boomer 

functionaries of the cathedral institutions we know today, to only live out their abandoned dreams 

vicariously in the radicalization of their millennial children. Only now the millennial SJW activist 

operates in more safer, institutional-backed forms of contained rebellion, targeting certain enemies that 

are deemed non-persons, all without ever daring to disrupt any real forms of modern power. What a 

contradictory mess we find ourselves in with the modern world. As many have pointed out; we have far 

left radicals legitimizing corporate censorship and dominance of culture,, faux revolutionaries lionized by 



the most mainstream of media outlets and entertainment giants, and pretend-vanguards really 

safeguarding the last semblance of bourgeoisie sentimentalism.  

 But what does this have to do with the film in question? Alejandro Jodorowsky’s seminal 

metaphysical 1973 flick The Holy Mountain, a film that would take a full length book to really get into 

the nuance of the phantasmagoric imagery, surrealism and references to various esoteric mystic schools 

and philosophies of old. One lesson that lies beneath the surface of such a film is that the political realties 

of any time are not immune form higher considerations. By this we mean, the politics of an episteme or 

epoch can adopt a spiritual character. An absurd idea to us moderns, for we are under the impression that 

any metaphysical element has been clawed and scrapped out of us by the supreme “rationality” and 

materialism of the modern world. We are simply too “sophisticated” for such things, our politics are 

“democratic” and egalitarian. The liberal end of history has left us bereft of the spiritual intricacies 

Jodorowsky depicted in The Holy mountain, and its dying gasp was felt in the new age revivalism of the 

70s he was depicting. However, this would be the painfully triumphalist assessment of there being a great 

“death” of anything metaphysical, and a hubris of the modern scientism and reductionism of the 

spiritually dyslexic. What Jodorowsky saw is that the below of world politics, and the above of the 

metaphysical combine as one in certain sedimentary brides, fissures and liens of flight that come out of 

certain time periods. Between the cracks as it were, the spiritual and the political converge into a higher 

pursuit of rule and immortal control. 

 Thus it is the world of The Holy Mountain; We are greeted by a thief that resembling Jesus 

covered in his own filth, the “fool” figure in the ancient Tarot deck, representing child like beginnings, 

and playful newness. He is venerated by a crowd of towns people, and made into dozens of idols by a 

drunken group of men dressed as roman guards for a town festival. He eats one figure that resembles his 

own face, a self-effacement and Buddhist-like recognition of the “original face before you were born” 

being the original nothing. He then is lifted by a sky hook to the top of the tower occupied by the 

alchemist (played by Jodorowsky himself) and is subjected to various esoteric rituals, till he is put in a 



giant alchemical burner, transforming his own excrement into gold. We are then introduced to several 

figures that represent the globalist class, the movers and shakers of the world behind the scenes. We have 

a brutal police chief who collects sacrifices in the form of 1000 pairs of castrated testacies. An architect 

who is selling a plan to industrialists that would make workers sleep in row upon rows of sky coffins (an 

inversion of the Tibetan ritual burial). A weapons manufacture, a “beauty designer” who makes products 

that artificially enhance the human body, a government defense minister, and an Andy Warhol-esque 

artist that has an “art factory” that mass produces modern art in human form.  

 All of them embark an alchemical journey of transformation by combining various syncretic 

rituals from Taoism, Mesoamerican shamanism, Tibetan Buddhism and several disparate European and 

Middle Eastern mystery schools. All of them are made to burn their money and plastic figures 

representing their identity, becoming a single higher entity for the end goal of achieving immortality by 

going to the holy mountain that the Alchemist has located, and conducting a hostile takeover of the 

immortals that sit upon the very peak. They travel by sea after going through a shamanistic journey that of 

course involves Entheogenic plants. At the base of the mountain is the final test of courage in the form of 

a crazy village filled with sideshow charlatans, sooth Sayers and false teachers. The main center of the 

village is “the pantheon Bar”, where the group encounter such figures as a carnival strongman who claims 

he can travel through the mythical mountain, and a pill-popping Bugman looking phenotype that claims 

everything spiritual on the mountain is really the product of various psychedelic drugs. The weapons 

manufacturer responds to this assertion with the famous line “our bees make honey, but your flies make 

shit”.  

 Along the way towards the peak, each member of the group struggles with symbolic visions of 

their various vices, such as sex, lust, avarice and greed. Each of them commits to a de-centering of the 

ego and a racial detachment from the decadent and spectacle-laden world they not only left behind but in 

a large part were responsible for running, with the exception of the thief. They finally reach the top and 

find the roundtable of the immortals, occupied by dressed up dummies. The alchemist then finds a woman 



who back in the original city, was a prostitute among a group of prostituted young and old that were 

dressed the same, but who broke off to follow the thief in sudden infatuation (another allusion to Jesus). 

The alchemist says the two are married, and sends the thief off with the girl, entrusting al his assets and 

his temple to him. Finally, the alchemist tells the group of technocrat Brahman immortals: “We began in 

a fairytale and we came to life, but is this life reality? No. It is a film. Zoom back camera. We are images, 

dreams, photographs. We must not stay here. Prisoners! We shall break the illusion. This is magic! 

Goodbye to the Holy Mountain. Real life awaits us”. The film ends with a subtle commentary on the 

reality of the art-house piece in general, a camera crew filming, implying the fourth wall is broken 

(which in the 70s was a novelty, and of course Jodorowsky does it in a tasteful manner), and like all 

modern art pieces, forces the audience to question the authenticity of the film’s progression in general.  

 The Holy Mountain depicts the unreality of the 70s in Jodorowsky’s eyes,  a vision that is oddly 

similar to our time. In the city where the film starts off, the thief wanders around a festival of hedonists 

and tourists adorning various costumes and veils. This is a world of open dictatorship and religious 

violence. One scene is of a tourist who is being unclothed and practically raped by one of the soldiers, 

but laughs and takes pictures as if she is an observer that is totally unaffected by what is surrounding 

her. The soldiers put down a rebellion, killing revolutionaries in the streets, and then we see tourists 

snapping pictures as if it is another spectacle among many. The elites themselves in the film are 

committed to making the world an absurdist pastiche of the real. The cosmetic factory owner literally 

creates faces and augmented body parts, even cosmetics and augmentations for the dead. The artist 

goes on about his mass produced “factory art”, a jab at the consumerist and decadent art world at the 

time that celebrate trends like pop art and minimalist abstraction further confusing and distorting art, 

something that was once considered sacred. We have scenes of the weapon manufacturer highlighting 

her “groovy psychedelic weapons” designed to sell to hippies. She then explains how her corporation 

uses advanced data collection to analyze future trends, randomly determining that Peru will be the next 



nation to bomb and take over, selling weapons to the government. She then goes on about selling toys 

and creating TV shows as propaganda, instilling hatred of Peruvians to “make children, who will be the 

future soldiers hate a future enemy”. The elites in this world of course mimic the Brahman caste of the 

real world in their pursuit of immortality. They take popular new age trends of the time, totally 

disregard the intended purpose of these spiritual practices, and synthesize them to achieve all-

encompassing power and longevity “on the cheap” as it were. The alchemist of course sees right 

through this and shatters their reality and expectations, and perhaps the perceptual lens of us the 

viewers as well.  

 This is not far removed from the functionaries and technocrat Silicon Valley monoliths 

that dabble in the ideas that have captured the current cultural zeitgeist today. The post-human 

has replaced their spirituality, and their alchemical methodology for achieving Godhood is 

secularized in the science fiction fantasy of Trans-humanism. The elites of old were not shy of 

bankrolling mystics and soothsayers, as our elites pour millions of dollars into the half-baked 

research projects of Trans-humanist and futurist crackpots that nearly resemble their 

metaphysical counterparts. Perhaps in an effort of subversion, or out of some mass delusion of 

grandeur among the technocrat class, there is this reciprocity between what the controllers 

promote and think, and what captivates a certain age in terms of mass fictional/pop-culture 

appeal. Perhaps people like Alex Jones are correct in asserting such a reverberation of the elite’s 

desires among our decadent and polluted cultural landscape, and perhaps Jodorowsky’s 

metaphysical masterpiece of a film has pointed to such a trend in a very explicit and provocative 

way. It is no coincidence that such intricate social commentary is blended together with a self-

purifying sojourn to the peaks of the Taoist holy mountain. So it goes, the Kshatriya class has the 



ability to meanifully utilize the vtiality and ideas of variosu subcultrues and movements of any 

scoiety, be it the hippies and new-agers, or the middle to upper class campus radcials of today.  

 


